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Introduction
To promote motion pictures in local areas where there are no longer any 
cinemas or cinemas are disappearing, to exploit their capacity to act as places 
of cultural and social aggregation, to make the seeds of environmental culture 
germinate, especially in the younger segments of the population...

These, in a nutshell, are the aims of CINE – Cinema Communities for 
Innovation, Networks and Environment, the project with which Slow Food 
and a number of Italian and international partners intend to support cinemas 
by reviving their role in local communities.

Slow Food believes in the power of cinema to create a bond among spectators: 
even in this age of individual viewing in which people watch films in the privacy 
of their own homes, their televisions wired to the boundless universe of online 
content, cinemas are still important, especially in the smallest communities, 
where they serve as cultural aggregators.

It is precisely this awareness that has given life to the CINE project, designed 
to support the role of cinemas as cultural hubs in which it is possible 
to discuss common local and global values and perspectives in connection 
with environment protection, the gastronomic heritage and people who work 
in the food supply chain.

The format created by CINE has been implemented in three local areas: in 
the district between Bra and Cherasco, in the Canavese district and on the island 
of Brac in Croatia. The partners on the project, financed by the European Union 
and coordinated by Slow Food, are Associazione Cinemambiente, 
the Mobile Film Festival, the Kinookus association in Croatia, Cimena Boaro 
in Ivrea, Cinema Vittoria in Bra and the Town Council of Cherasco.  
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This catalogue presents the selection of films at the disposal of the cinemas 
and venues involved in the CINE project.  

They were chosen from among the ones that enjoyed most success with critics 
and the public at the CinemAmbiente Festival in Turin.

They are works that combine rigorous popular science with cinematic quality, 
two inseparable factors in reaching the hearts and minds of spectators, driving 
them to find out more about the themes depicted and take an active interest 
in solving the problems caused by the impact of our lifestyles on the planet. 

Some of the films have even inspired environmental awareness raising 
campaigns and have become a source of inspiration for young activists. 

They are films that are effective for a project like CINE, whose aim is to use 
cinemas to activate aggregation mechanisms in local communities. 

Produced mostly in Europe, they have been screened in renovated cinemas and, 
in places where cinemas no longer exist, at specially equipped venues.

The large number of different topics featured in the films–developed in dozens 
of meetings with experts and through collateral activities–leaves plenty 
of scope for in situ operators to adapt their choices to local needs. 

One of the topics addressed is climate change and its impact on various 
aspects of life: from the epic story of Claude Lorius, the glaciologist who in 1965 
was the first to hypothesize the correlation between human activities and global 
overheating, from the building of the Great Green Wall to stop desertification 
in Africa, from the impact of climate chaos on agriculture to the importance 
of the young generations in the fight against global warming.  

One group of films is devoted to the relationship between agriculture and 
livestock farming, which has a strong impact on the environment in industrial 
and intensive systems and a low one in cooperative, organic and biodynamic 
practices at local level. As for food production systems, some of the films look 
into scenarios emerging as a consequence of the exponential growth of 
the world population, including the hypothesis of making insects part of 
the western diet, as they are in many other cultural contexts.  

Other films address the subjects of critical consumption, cooperation and its 
opposite, extreme consumerism, the major problem of food waste included. 
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Biodiversity loss, the sixth mass extinction, which affects animals, fruits, 
trees and insects, climate change and the pollution of the soil, water and air 
with plastic and ever different chemicals … These are all aspects that are 
determining the transition to a new geological era as a consequence of human 
activities: the Anthropocene.

Against this apocalyptic but real scenario of which we see evidence every 
day, some films concentrate on “positive” and concrete actions to counter the 
various problems: from sustainable mobility to critical consumption with ethical 
purchasing groups, from cooperation to reforestation, from soil regeneration 
to sustainable fashion, from fair trade to the exposure of green washing, from 
the protection of animal and plant species to reconsideration of priorities in life, 
to reconnecting with nature.

These films are all capable of making us reflect, rethink our lifestyle, consider 
our impact on the planet, and also suggest good practices and possible 
solutions. 

A catalog of films which, in a European and world context, embody the motto 
which inspired their choice: “Movies Save the Planet.”
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0110 Billion - What’s on Your Plate?

What will we be eating in 2050 when the Earth 
will be home to 10 billion people? In the light 
of demographic projections, the question raises 
important issues about the destiny of an already 
highly exploited planet, and the possibility of 
feeding a growing number of people. The director 
explores methods of producing food across 
the world, from the “food factories” of livestock 
farming and monocultures, to organic agriculture 
and small-scale growing in developing countries. 
He thus stresses the deep inequalities between 
one part of the world’s population, for whom 
a superabundance of often unhealthy food is 
produced by often unethical industrial means, 
and the rest, who are still afflicted by hunger and 
malnutrition. The lack of an adequate food culture 
also involves huge food waste, the scourge 
of the wealthiest societies, and modern methods 
of industrial food production and distribution.

Valentin Thurn, a writer and director of documentaries 
for the cinema and German and international TV, has 
won prizes such as the German Environmental Media 
Award, Atlantis Best Film, the Eating City Special 
Award and the Econsense Journalist Award. His Taste 
the Waste (2011) has been distributed in 30 different 
countries. He has since directed Food Savers (2013), 
10 Billion–What’s On Your Plate? (2015) and Dream On! 
Yearning for Change (2021). He was co-founder of the 
German foodsharing.de platform and of the International 
Federation of Young Reporters for the Environment. 

Director’s Notes 
Why shoot a documentary on food? Well, I felt it almost 
as a duty to the public. In all number of debates with 
spectators after they had seen Taste the Waste, 
we began by talking about the sell-by dates of products 
and ended on the subject of world hunger, as if there was 
an implicit logical connection. It was as if they were asking 
me to address the subject as a whole, from the idea that 
something isn’t right with the production system to asking 
whether there’s any alternative. One senses increasing 
unease with industrial production methods and, though 
solutions may be put forward, the question is still played 
down and sometimes even ridiculed. There’s a general 
need for more information. My intention was to frame 
the problem more broadly because I’ve always believed 
that eating is a political act! 
For me the real question is: how can we feed everyone 
when the land given over to agriculture is diminishing 
all the time? It’s a gigantic, complex question, especially 
if you only have 90 minutes to address it. I did so by 
counterpoising two distinct positions: the first argues 
in favor of intensive exploitation, the second claims that 
in this way soil fertility is compromised. My belief is that 
there are no large-scale solutions but that it’s possible to 
act globally by eating locally. I was very struck by the story 
of Fanny, a peasant in Malawi who explained to me how 
high-tech solutions fail to take into account the multitudes 
who die of hunger or suffer from malnutrition. 
Though not immediate, one alternative would be mixed 
cropping on three levels, which would yield fruits both 
in years of drought and in years of rainfall. But it’s one 
of those solutions that fail to ensure a profit for the large 
multinationals. 

by Valentin Thurn
(Germany 2015, 103’)

#food  #food waste  #sustainable development
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In search of new perspectives, a family of five 
decides to abandon the comforts of civilization 
to live in the wild in Yukon during the long harsh 
Canadian winter. 
The parents give up their jobs and with their 
three children, aged ten, eight and four, spend 
nine months in a small hut without access roads, 
electricity and running water, and, above all, 
without clocks or watches. 
This deeply personal documentary is inspired 
by the need to see what it really means to 
disconnect from an alienating frenetic, high tech 
life to reconnect with oneself, with others and 
with our primordial natural environment.

Suzanne Crocker was a GP before she began working 
in film in 2009. In 2010 she made Time Lines, a short 
that received awards in numerous festivals in Canada, 
the USA and Europe. She followed up All the Time in 
the World, her first full-length documentary, with First 
We Eat (2020).

Director’s Notes 
All The Time in the World is a highly personal documentary 
that tracks the journey of my family in search of a new 
perspective. For nine months we reduced our lives 
to primary needs–heat, shelter, food, water–following 
a rhythm dictated by the seasons as opposed to a clock. 
I didn’t have a crew. I filmed my family with a single 
camera and sought to capture an intimate view of the 
natural course of our life. All the off-screen voices were 
recorded during and after the experience. There was 
no written narrative and nothing was planned. 
We were in a remote place without road access or space 
for a helicopter pad, so we had to manage everything by 
ourselves. We were living completely outside the web: 
no electricity, no running water, no internet. 
One of the biggest challenges for me was the thin line 
I had to follow between giving an account of something 
I was living first-hand and my job as director, director 
of photography and sound mixer. Especially since the 
motivation for the adventure was to learn to be present 
in a situation in which what was fundamental was 
reconnecting as a family with our natural environment. 
It was important to stay faithful to this goal without being 
distracted by the idea of shooting a documentary. The film 
isn’t about survival in the wild but about the search for a 
range of possibilities in the fabric of our lives–a reflection 
on the possible choices that we have to make with respect 
to the time we have at our disposal on this Earth.  

02All the Time in the World

by Suzanne Crocker
(Canada 2014, 52’)

#alternative lifestyles  #human-nature relations  #nature
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03Anthropocene: The Human Epoch

After Manufactured Landscapes and Watermark, 
the last chapter in a trilogy on the impact of human 
activities of the Earth. From concrete walls in 
China, which cover 60% of the country’s coastline, 
to the largest mechanical diggers ever produced 
in Germany, from psychedelic potassium mines 
in the Urals to the ravaged Great Barrier Reef in 
Australia, to surreal lithium evaporation ponds 
in the Atacama Desert–a long journey to reveal 
landscapes that have been irreversibly altered. 
Sequences of terrible beauty follow one another 
in dramatic succession, testifying to a critical 
phase in the current geological age: the Holocene 
has given way to the Anthropocene, the period 
in which human activity has been the dominant 
influence on nature to the point that it has become 
the principal cause of territorial, structural and 
climate change on Planet Earth.

Jennifer Baichwal is a graduate in philosophy and 
theology. Her first full-length documentary Let It Come 
Down: The Life of Paul Bowles (1998) won an Emmy 
Award. With Nicholas de Pencier she has directed 
Manufactured Landscapes (2006), Watermark (2013) 
and Long Time Running (2017).

Nicholas de Pencier, a director, producer and director of 
photography, specializes in TV series and documentaries. 
 
Edward Burtynsky is a photographer whose works are 
on display at the National Gallery of Canada and at MoMA 
and the Guggenheim in New York. He was co-director 
of Watermark (2013).

by Jennifer Baichwal, Nicholas de Pencier and Edward Burtynsky
(Canada 2018, 87’)

Director’s Notes 
In the first documentary of the trilogy, Manufactured 
Landscapes, we allowed ourselves to be guided by 
Burtynsky’s photographic essay on the industrial revolution 
in China. The extraordinary, by no means didactic way 
in which he portrayed places was our point of departure. 
We sought to translate the transition from photography 
to cinema intelligently, in a deep, intimate relationship 
with the material. In Watermark we worked on the idea 
of human interaction with water, exploring every aspect 
of the ways in which we use it: for survival and daily 
needs, for industry, recreation and religion. We juxtaposed 
different contexts–sacred bathing in the Ganges during 
the Kumbh Mela pilgrimage and girls cartwheeling 
on Californian beaches, for example–and gathered 
testimonies, such as that of Inocencia Gonzales in Mexico, 
whose fishing community was decimated by a river delta 
that largely dried up. The premise for Anthropocene: 
The Human Epoch–humans have changed the Earth 
and its systems more than natural processes– is a step 
backwards from our previous documentaries, inspired 
directly as it is by the research of the Anthropocene 
Working Group. The film required a global perspective 
to show that today human beings, active only for about 
10,000 years, completely dominate a planet that came 
into being about 4-5 billion years ago. How could 
we convey this supremacy on the screen, balancing 
large-scale perspectives and detail? We made use of the 
most innovative techniques we could afford on our budget 
but, even so, it was important to relay a more profound, 
reserved dimension. It’s here that the ethics of our 
engagement in our documentary practice is fundamental. 
When you travel the world for you project, it’s vital to try 
to carry it out with humility and be open to what the 
context wants to tell you about itself, especially about 
its neglected, sometimes ignored areas.

#climate change  #landscapes  #human-nature relations
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Director’s Notes 
At the farms we visited on our journey, we witnessed 
practices that we thought had been buried in the memory 
of our grandparents: the heavy Italian draft horse is used 
to pull carts of hay all year round (without a drop of petrol), 
while donkeys are used to plow vine rows. On the basis 
of this experience, we don’t want to pass animal traction 
off as a panacea. What we can say is that, in view of 
the cost and depreciation of mechanization, in mountain 
or small-scale agriculture and for the recovery of fringe 
areas, in many cases this practice can offer jobs, 
generate a certain number of ancillary activities, and 
help create wealth. 
In short, for an agriculture more sustainable and in tune 
with nature, animal traction is a return to the future.

In the course of 2012, a group of people–
livestock breeders, animal trainers, farmers, 
forest wardens, a saddler, a blacksmith, a farrier, 
a vet and some university agriculture students–
gathered in Murazzano, in the province of Cuneo, 
to promote the use of animal traction. A low-
cost solution effective especially in restricted 
mountain areas whose impact on 
the environment is reduced to a bare minimum. 
Living proof of how an agriculture more 
sustainable and in tune with nature really 
is feasible. 

Mario Gala was a counselor for World-Wide 
Opportunities on Organic Farms Italia and owns a 
Slow Food Presidium farm. 

Remo Schellino established Polistudio, a company with 
which he makes TV programs for RAI, documentaries 
and shorts, in 1991. Since 2004 he has collaborated with 
Carlo Petrini on the recording of testimonies for the new 
Bra History Institute.

04At-trazione animale. Ritorno al futuro   
Animal At-traction: Return to the Future

by Mario Gala and Remo Schellino
(Italy 2014, 32’)

#agriculture  #sustainable development  #ecology
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05

by Anne Closset 
(Belgium 2015, 67’)

Autrement (avec des Légumes)
Another Way (with vegetables)

A reflection on our power to change things with 
an experience of citizenship that develops new 
models of collaboration between consumers 
and farmers. Setting out from her own ethical 
purchasing group, the director follows the local 
branches of a dynamic network that leads her 
from Brussels to Zagreb and a meeting with 
Community-supported Agriculture (CSA), 
a movement brimming with vitality. By reinventing 
the bond that connects them, consumers and 
food producers give life to an alternative way 
of consuming food, with a short supply chain 
and respectful of nature. Through food, 
something that regards us all, the CSA model 
returns the human being back to the center 
of economic exchange to offer an affirmative 
reply to the question: in our own small way, can 
we become actors of change?

Anne Closset, a director, director of photography, 
screenwriter and producer, makes documentaries on 
social and cultural themes. Her films include Comme 
une envie de bouger (2008), Extérieur Rue (2009), Get 
Your Funk (2015). Autrement (avec des Légumes) won 
the Prix ‘Agir’ at FReDD 2016, the Green Film Network’s 
French festival.

Director’s Notes 
When I’m making a film, what interests me is to shoot 
experiences in the place where I live, Brussels, and 
question its utopias. Here I set off from an episode in 
which I was involved first-hand, a very simple experience 
that subtly changed my way of consuming, not to mention 
my bond with the world. This came from my awareness 
that I wasn’t the only one to be keen to rediscover quality 
food and support small-scale production with a short 
supply chain. We’ve seen many films exposing the 
direction our agrifood system is taking. 
Faced with this general sense of impotence, it seemed 
important to me to make a documentary that came up 
with solutions and restored human beings to the center 
of change. Agriculture and food are the pillars on which 
bonds within a community are forged. The number of 
suicides among farmers and the demise of farming are an 
urgent cause for concern today. As is the agrifood industry, 
which monopolizes the market and delivers food that 
poisons us. Problems are systemic and we consumers are 
at the heart of the system: I would say that our behaviors 
hugely influence the way the world works. When we 
understand that we are the world, then we’ll be able 
to become agents of change. The film doesn’t follow 
specific characters but the lives of different networks 
and citizens’ experiences that provide a fertile terrain 
for the world of tomorrow.

#agriculture  #ethical purchases  #sustainable development
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Bikes vs Cars

Director’s Notes 
In Malmö, where I was born and bred, cycling is a natural 
choice for getting from place to place. So travelling 
round the world I’ve always wondered why, generally 
speaking, there are so few bikes. If all cities were to follow 
the Copenhagen model, where 40% of the population 
move by bike, it would mean a radical change for the 
planet, quantifiable in terms of health, pollution and gas 
consumption. The international Urban Bikers movement 
champions peaceful provocation and alternative research. 
Each cyclist displays the slogan “One Car Less” on 
their bikes, thus sending a positive message in a very 
depressing time. 
The film addresses various issues, that of urban planning 
first and foremost. Bicycles are the symbol of cities built 
for people where small businesses prosper. 
Cars, on the other hand, favor shopping malls and 
large-scale infrastructure. 
It speaks not of a conflict between motorists and cyclists 
but of planning modeled on the interests of lobbies that 
have made people more and more dependent on cars. 
Motorists themselves are the prime victims of this and pay 
the price in time and money lost in endless traffic jams.     
The documentary shows different cities and metropolises. 
Los Angeles is the mother of all freeways with a model 
that has been copied worldwide over the years. 
Once it had the best public transport on the globe, now 
it has probably the worst, and it’s clear that this wasn’t 
a natural transition. São Paulo, on the other hand, 
represents emerging economies with growing numbers 
of middle-class consumers. Car sales are soaring and 
frustration is mounting. The average commuter spends 
three hours a day in traffic, and in Toronto they even 
elected a mayor who wanted to “stop the war on cars.” 
The problem affects most democracies and makes change 
highly complicated, even where it is clearly necessary. 
In the film, utopia is represented by Copenhagen, a city 
on a human scale where bicycles reign, even in the 
freezing cold winters.
 

An account of a global crisis: the climate, the 
planet’s resources, cities entirely invaded and 
consumed by cars, chaotic, constantly growing 
traffic, air and acoustic pollution. Bicycles would 
be an excellent tool for changing the situation but 
the powers that make a profit from private traffic 
invest billions every year in lobbying activities and 
advertising to protect their business. 
The film tells the story through the voices of 
the activists and thinkers who are fighting for 
better cities, refusing to stop pedaling, despite 
the growing number of cyclists killed in the traffic. 

Fredrik Gertten, an award-winning director, journalist 
and foreign correspondent, has made documentaries 
such as Bananas! (2009), Big Boys Gone Bananas
(2012) and Push (2019). Also active as a producer, 
he is the founder of WG Film, one of the most important 
production studios in Sweden. 

06

by Fredrik Gertten
(Sweden 2015, 91’)

#bicycle  #urban landscape  #future of the planet
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by Andreas Johnsen
(Denmark  2016, 76’)

07Bugs 

Ever since the United Nations designated them 
as a fundamental resource for fighting world 
hunger–long before chefs started praising their 
flavor, environmentalists their low impact on 
the environment, and nutritionists their high 
nutritional value–insects have become the food 
of the future. The Danish NGO Nordic Food Lab 
decided to conduct a three-year research project 
on the two billion people in the world who were 
already eating them. The film takes us on a 
journey to discover whether delicacies such as 
the highly prized queen termites and desert ant 
honey are both the mirror of holes in our food 
system and the trump card for rebalancing it. 

Andreas Johnsen made his directing debut in 2002 with 
the documentary Stocktown which he followed up with, 
among others, Mr. Catra–The Faithful (2004), Murder 
(2009), A Kind of Paradise (2011), Kidd Life (2012) and 
Ai Weiwei–The Fake Case (2013), which won the Bodil 
Award for best documentary in 2014. 

Director’s Notes 
I heard from a friend that Nordic Food Lab was about to 
embark on a three-year research project on edible insects. 
Driven by my own personal interest in the food question, 
I decided to collaborate with a documentary. 
Eating insects is unusual in western cultures but quite 
common in other parts of the world. The film captures 
this aspect in particular–respectfully, I hope. The image 
of entomophagy currently conveyed by the media is highly 
positive. Many refined restaurants, including Noma 
in Copenhagen, are incorporating insects into their dishes 
and in the Netherlands the government is supporting a 
fully-fledged campaign to promote them as a foodstuff: 
there are farms where they are produced for human 
consumption and they can even be found in supermarkets. 
Shooting the film, I, personally, was surprised at how 
good they are and how hard it is to gather them. I believe, 
though, that big industry will soon take notice and start 
producing insects on a mass scale. Nonetheless, I’m 
sure this will be possible sustainably, though the costs 
of course would be higher. 
The film doesn’t offer simple answers on the future of 
food and this type of food in particular, but I hope that 
after seeing it the public will reflect more on how 
we eat and how the food we consume is produced. 
Maybe spectators will ask themselves why we eat one 
thing rather than another. I hope they’ll stop and think, 
“What is sustainability?” I can’t give exhaustive answers 
to these questions, but thanks to my job I feel I have 
the responsibility to ask them. 

#food  #future of the planet  #animals
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The shepherds and cheesemakers of the French 
Slow Food Presidia are the protagonists of this 
documentary about the journey of a group of 
Slow Food activists across France in 2019 to meet 
producers and collect raw milk cheese for the 
“Cheese” event in Bra, Italy. Cru documents the 
traditional non-invasive cheesemaking practices 
that bring out the quality of raw milk, which 
represents the biodiversity of their local areas, 
where the landscapes are uncontaminated and 
skills have been built in the course of time. 
The film tracks the journey from fields and 
livestock to the microbiology of the cheeses, from 
labor and problems to the pleasure of food and 
conviviality, from tradition to a critique of today’s 
consumeristic, industrial food system. 

Thibaut Fagonde, who grew up in Montreal and Miami, 
has been passionate about the world of food since a 
very early age. His Overalls & Aprons (2015) addresses 
the subject of food sustainability and suggests the 
consolidation of local production systems as a possible 
solution. Cru makes a further step forward in this 
direction with its depiction of France’s cheese heritage 
and the resistance of producers to defend it.

Jérôme Loisy, worked as a journalist for years before 
becoming a cheese producer. A photographer and 
videomaker, he directed his first film, Empreinte, in 2017. 
In 2018 he launched La Communauté des Fromages, 
a video-photography project in which he takes portraits 
of artisan cheesemakers in mainland France and 
Corsica, telling their stories and describing their 
knowledge and terroirs. 

The Facts
Almost all France’s PDO cheeses today are controlled 
by the large dairy giants, which oversee milk collection, 
dominate decision-making bodies, and impoverish 
and marginalize small independent local producers. 
Industry’s stranglehold on PDO cheeses, whose pretext 
is to develop them, has led to a standardization of flavor, 
a loss of biodiversity and a decline in quality. 
World-famous cheeses (such as Cantal, Roquefort, 
Ossau Iraty, Banon, Maoilles and Epoisses) now run 
the risk of seeing their names stripped of any substance.
Luckily, some small local producers struggling 
to continue making great cheeses. They are the 
cheesemakers of the French Slow Food Presidia, 
guardians of biodiversity and gastronomic tradition, 
who refuse to take the short-cuts of modernity and 
stubbornly go on producing cheeses and other 
foodstuffs, while still respecting naturalness, tradition, 
and taste, keeping alive an extraordinary heritage 
of skills, landscapes and respect for animals. 

08Cru

by Thibaut Fagonde and Jérôme Loisy 
(France 2021, 90’)

#biodiversity  #animals  #landscapes  #human-nature relations
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by Todd Haynes
(USA 2019, 126’)

Dark Waters

The true story of Robert Bilott, the American 
environmental attorney who led a grueling 
19-year legal battle against the chemical 
colossus DuPont. Tenacious and combative, he 
represented 70,000 citizens in Ohio and Virginia 
whose drinking water was contaminated by the 
unchecked dumping of perfluorooctanoic acid 
(PFOA). Thanks to a toxicological study of the 
deceased, Bilott was able to demonstrate the 
gravity of the contamination and won major 
settlements for the victims. The affair hit the 
international headlines in 2016 following the 
publication of an article in the New York Times.

Todd Haynes, a director, screenwriter and producer, 
made his directing debut in 1991 with Poison, based on 
the writings of Jean Genet. Since then, his films–which 
include Safe (1995), Far for Heaven (2002), I’m Not There 
(2007) and Wonderstruck (2017) –have been selected at 
major international festivals. 

Director’s Notes 
I shot the film with an outstandingly creative team 
in Cincinnati and West Virginia, for the most part in 
the course of an icy winter. We were able to find a number 
of specific real locations and fit a wonderful variety of 
local actors into our cast. The specific time and place were 
fundamental in bringing to the fore a complex, sometimes 
contradictory American landscape in which the borderlines 
of economic power are clearly drawn, even when they have 
to come to terms with their own limits.  
Only rarely does this type of film, based on real events, 
have a happy ending, and Dark Waters is no exception 
to the rule. Instead of focusing on the victory achieved, 
the film presents the battle as an ongoing condition, thus 
becoming an introductory manual for an imperfect life 
of awareness and desperation. In this way we all remain 
inside the story, which ultimately becomes our own. 
What initially appears to be a contamination of the regional 
and national water supply becomes, slowly but surely 
the symbol of a global contamination, evidencing both 
our interconnection as inhabitants of the planet and our 
role as victims of ideology and the capitalist system. 
The magnitude of this man-made catastrophe inevitably 
connects us with one another in what is an infinite battle 
for justice and, at one and the same time, for our lives.  
Dark Waters may have been made but the story of an 
endangered environment is anything but over. It has 
burning resonance with what is now happening within 
our political, environmental and legal scenario. 
We have witnessed the systematic break-up of legislation 
on water, air, species on the verge of extinction and, clearly, 
climate change. Everything is at risk today. 
I felt the urgent need to make Robert Bilott’s story known 
so that the public might speak about it and feel involved 
first-hand.   

#pollution  #water  #economy  #health
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concrete solutions have been offered in recent 
years to the problems that afflict agriculture, 
energy, economy education and politics. 
This is the case of permaculture, practiced 
by Charles and Perrine Hervé-Gruyer, and 
agroecology, explained here by journalist 
Marie-Monique Robine, and Elango 
Rangaswamy’s fight against the caste system 
in India. These are all virtuous models that fuel 
hope and optimism for tomorrow. The film won 
the César Award for best documentary in 2016. 

Cyril Dion, coordinated various international projects 
for the Hommes de Parole foundation before creating 
the Mouvement Coibris association with Pierre Rabhi 
in 2007. He is the founder of the magazine Kaizen and 
edits the “Domaine Possible” library for the Actes Sud 
publishing company. Demain marked his directing debut. 

Mélanie Laurent is an actress famous for films such as 
Inglourious Basterds by Quentin Tarantino, Le Concert 
by Radu Mihăileanu and Night Train to Lisbon by Bille 
August. In 2014 she directed Respire, presented at the 
International Critics’ Week at the Cannes Film Festival. 

Director’s Notes 
Maybe there’s no such thing as a perfect school or a 
perfect democracy or a perfect economic model, but what 
emerged in our journey is a new vision of the world in 
which power and authority are not the privilege of a few, 
but where everything is connected and interdependent, 
as in nature. 
Changing the agricultural model means changing the 
energy model; changing the energy model necessarily 
means rethinking land management; reorganizing the land 
presupposes a revision of our economic models; changing 
the economy means changing human beings, hence the 
education system has to be totally transformed. Lastly, 
for all these changes to take place our democratic 
systems have to evolve. 
Ours is a more complex world in which our true strength 
is diversity, in which every person and every community 
are autonomous, hence freer, and have more power, hence 
more responsibility. A cell, which has to be healthy for the 
rest of the organism to work, thus has to be able to count 
upon all the other cells too. 
At the end of our journey, we discover that a new 
social project is already starting to emerge: a tangible 
and sustainable project founded on new values and 
extraordinary creativity. It is up to us to decide whether 
to take part in this project. Saving our children and joining 
this (r)evolution is a way for us to give of our best and 
create a new humanity. The people we met are writing a 
new history. They tell us that it’s not too late, but also 
that we have to get a move on. Now!

Cyril Dion and Mélanie Laurent
(France 2015, 118’)

Demain 
Tomorrow

#agriculture  #future of the planet  #sustainable development
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On the border between Serbia and Bosnia 
Herzegovina, in an economically depressed 
region still devastated by the civil war, the Insieme 
cooperative was established in 2003. In it, without 
rhetoric and refusing to play the role of victims 
of history, a number of people have continued 
to love their land and to live off its fruits, earning 
respect and admiration with the quality of their 
produce. Through their memories, reflections and 
daily work, the film reconstructs the historical 
context in which an experience of concrete 
pacifism developed to demonstrate the absurdity 
of the nationalist logics that have unleashed 
many a conflict in the past and in the present. 

Mario e Stefano Martone, who organized video 
production courses in Palestinian refugee camps 
in Lebanon from 2006 to 2010, were the among the 
directors of Napoli 24, a collective documentary that was 
presented at the Torino Film Festival in 2010. In 2013 
they directed Lucciole per lanterne (The Wrong End of 
the Stick), set in Chilean Patagonia, which won acclaim 
at numerous international festivals.

The Facts
The Insieme cooperative was founded in 2003 on the 
west bank of the Drina on the Bosnia Herzegovia-Serbia 
border, a few kilometers from Srebrenica. 
The bloody war that hit the former Yugoslavia in the 
1990s left the area with more than 100,000 dead, 
thousands of missing, more than two million refugees 
and an economy and infrastructure in tatters. As a result 
of “ethnic cleaning,” the conflict provoked a profound 
change in the demographic structure of the population. 
The area around Bratunac was the theatre of very heavy 
fighting and many families sought refuge in the town 
of Srebrenica, a Muslim enclave in an area with an 
Orthodox Christian Serbian majority which the United 
Nations had declared a “safe area.” On July 11 1995 
the Bosnian Serb army violated the area, entered the 
town and systemically massacred Muslim men, the 
young and the elderly included. The women and children 
who survived were transferred to refugee camps. 
The scale of the massacre, with an estimated toll 
of more than 8,000 victims, was unprecedented. 
It was the first genocide recognized in Europe since 
the Second World War.
Mario Boccia, the photo-journalist who reported on 
and documented the conflict in the Balkans right from 
the start, is bound by a deep, sympathetic friendship 
with Rada and Skender, respectively president and 
director of the cooperative, which gathers berry fruits 
and processes them into juices and jams. The wild 
blueberries that go into these organic products are 
picked in summer near Bratunac and in Central Bosnia. 
Many would describe the more than 500 members 
of the cooperative, for the most part women, as being 
of different ethnic groups but they refuse the distinction. 
They work side by side, united by the desire stay in their 
common land. In spite of a past which saw them divided, 
they are now rebuilding a present together.
Their example is like a cry of hope to Bosnia 
Herzegovina and Europe as a whole: if it’s possible here, 
it’s possible everywhere.

by Mario and Stefano Martone
(Italy 2016, 62’)

11Dert

#agriculture  #activism  #geographical areas and populations 
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Lina, 70, has always worked in the fields. At dawn 
every morning she sets out from San Mauro 
Torinese, the “village of strawberries,” about eight 
kilometers from Turin, bound for Porta Palazzo, 
the largest open-air market in Europe, in the very 
heart of the city. Here she has a stall where 
for years she has sold the fruit and vegetables 
she grows. Her life is all home and hard work: 
she has no children but she does have five dogs 
and a husband who vainly tries to persuade her 
to retire. Then everything changes when one 
day Hassan, a young Moroccan, turns up at 
the market looking for a job. 

Maite Vitoria Daneris is a graduate of the Fine Arts 
Academy in Madrid. In 2004 she directed her first short 
documentaries, Volved and Somos nueve, following 
them up with Oggi no ma domani sì (2006). El lugar 
de las fresas (2013) is her first full-length film.

Director’s Notes 
The word “transformation” is the vital structural element 
in this film. The transformation of the characters, of their 
relations and their history, but also of labor, of farming, 
of an era. With globalization at its height, Lina is still 
there, in the village of strawberries, surviving the advent 
of an era.
The film arrived in my life apparently by chance, like 
my arrival in Turin from Madrid. But as the years went by, 
I realized that the story had already been written.
The Porta Palazzo market fascinated me right from the 
start. It was the place where I felt least an outsider and 
least alone. Lots of people of different cultures, contrasts, 
colors and smells that reminded me of my own country. 
Turin was getting ready for the Winter Olympics at the 
time, and while I was shooting on the empty market 
square one night for a short documentary I was making, 
I noticed a “little” woman getting out of a van and starting 
to unload crates of fruit and vegetables. I watched her all 
night long and filmed her from a distance. Her gestures 
and movements and behavior made me curious. When 
dawn came, I decided to approach her with my camera 
over my shoulder. She welcomed me with a beaming 
smile and that’s how it all started. For a year I went to 
the market two or three times a week.  
Lina had something special about her and, for me, 
observing her and her gestures and her manual skills 
was like observing a prehistoric animal on the verge 
of extinction.
I used to spend a lot of time at the market and, day by day, 
it became more and more familiar. 
I learned to recognize the stalls and the farmers and the 
vendors but, all the more importantly, my rapport with 
Lina was growing all the time. At that point, Gianni, her 
husband, also began to open up. 
I was curious. Why did Lina come to the market so early? 
And why did she work so much? I wanted to know and find 
out more. From that moment on, I followed her everywhere, 
for more than three years. She got used to my presence 
and my camera gradually became invisible.
I realized I had found a fantastic character and I was 
certain that I wanted to tell her story.
Today I know for sure that if I hadn’t met her, I would have 
left Turin long before I did.

by Maite Vitoria Daneris
(Spain 2013, 90’)

El lugar de las fresas
The Village of Strawberries

12

#agriculture  #commerce  #people
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Based on the bestseller of the same name 
by Eric Schlosser, Linklater’s co-writer, Fast Food 
Nation is a damning indictment of the American 
food industry in general and fast-food joints 
in particular. 
Don Anderson (Greg Kinnear), head of marketing 
for Mickey’s, a popular nationwide fast-food 
chain, discovers that the meat it puts in its 
products is off. Determined to discover the truth, 
he moves from California to Cody, in Colorado, 
where the animals are butchered. The plant’s 
clinically sterile exterior conceals a very different, 
uncomfortable reality: namely that the meat used 
consists of scraps of very poor quality. 
That’s not all: the abattoir employs mainly illegal 
Mexican immigrants, who are subjected to all 
sorts of impositions and constantly exposed 
to accident risk. 

Richard Linklater, studied literature at Sam Houston 
State University and founded the Austin Film Society and 
Detour Productions, both indie art cinema studios, 
in 1985. His films include Before Sunrise (1995), winner 
of the Golden Bear in Berlin, Before Sunset (2004), 
Boyhood (2014) and Where’d you go, Bernadette (2019).  

Director’s Notes 
Eric Schlosser’s Fast Food Nation was one of the very 
first books to raise nationwide awareness of the American 
meat industry and the insalubrious nature of fast food 
joints. Published in 2002, it was an instant bestseller, 
provoking discussion and also occasioning reform across 
the country.
A lot has changed in the years since then, of course.
Farmers’ markets are proliferating and the White House 
is advocating changes to legislation to improve school 
meals, with a consequent spate of internet publications 
and updates. There’s still a lack of clarity, alas. 
Our food production system is still deeply flawed and 
could do with radical change. 
I struggled at first to imagine how I could transform such 
a drastic, feisty book into a fictional filmic portrait of the 
fast-food industry. 
But now I feel satisfied because I believe the film lives up 
to the book, with its portraits of different people in the 
catering world. 
In one story, we follow a group of illegal Mexican 
immigrants as they cross the border and fight danger 
and the disgrace of work in a meat packing plant. Another 
shows the deputy marketing manager of an imaginary 
fast-food chain called Mickey’s as he inadvertently coms 
across the awful quality of the meat they serve.
Then there’s a group of students working in one of the 
restaurants who question industrial food production costs 
and their own need to make a few dollars.

by Richard Linklater
(USA/Great Britain 2006, 116’)

Fast Food Nation 13

#food  #factory farming  #economy
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The plate we eat off is one of the most potent 
arms we have to fight global warming and protect 
the planet. Today more than ever, our diets play 
a decisive part against the threats and dangers 
that loom over the destiny of planet earth. 
This is why the investigative journalist Benoît 
Bringer embarks on a journey in search of women 
and men engaged in inventing a new food model 
respectful of the human being and nature. 
This documentary is an act of hope that shows 
how each one of us can fight for the use of new 
strategies for an economically sustainable food 
transition. 

Benoît Bringer began his career as a reporter with 
France 2 before going on to work with Canal+, France 
Télévisions and M6. He has worked with Premières 
Lignes. In 2017 he and the IVIJ Panama Papers 
team won the Pulitzer Prize and he was selected as 
International Journalisr of the Year by One World Media. 
His documentaries include Panama Papers: the Hold-
Up of the Century (2016), the series Le monde en face 
(2018-2020) and The Carnivore’s Dilemma (2018).

Director’s Notes 
The plate we eat off is connected with all the problems 
that the planet is addressing today: the rise in 
temperatures, the pollution of the atmosphere, rivers 
and oceans, the loss of biodiversity and even the improper 
use of water. And do you know what I say? This could be 
good news. Because if we progressively change our way 
of eating, we will be able to protect the planet and the 
incredible, marvelous natural world we enjoy today. 

The Facts
The data are indisputable. Every year 1.3 billion tons 
of food are wasted, a third of all food produced. 
If food waste were a nation, it would be the third largest 
producer of greenhouse gases in the world. 
As if that weren’t enough, in the same period of time, 
13 million hectares of forest disappear to make room 
for intensive crop cultivation.
“One thing that I find really peculiar,” says the 
primatologist and anthropologist Jean Goodall, 
author of Harvest for Hope: A Guide to Mindful Eating, 
“is that the modern method of industrial agriculture 
is called conventional. Because, in reality, there’s 
nothing conventional about it.”   
Industrial cultivation wounds the land by attacking 
biodiversity: the recourse to pesticides poisons food 
and pollutes the undersoil. To put it simply, either we 
have food transition or we’ll have an environmental 
disaster. So how can we reverse the trend? How can 
we ensure that the human-nature relationship recovers 
its indispensable balance? 
Food and ecological transition is possible with a 
bottom-up approach, improving our individual behaviors 
and realizing the extent to which they can influence 
the entire ecosystem. Because, as the chef Gilles 
Daveau says, it is possible to fight climate change 
by “simply having lunch, simply learning to eat well”.

www.madmass.it

by Benoît Bringer
(France 2019, 55’)

Food for Change 14

#food  #future of the planet  #sustainable development
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Food waste is becoming a serious problem 
in western countries: in the United States, for 
example, almost 50% of edible food products 
purchased are thrown away.
To limit this phenomenon, it is necessary to 
inform consumers to persuade them change 
their bad behaviors and become familiar with the 
consequences of food waste for the environment. 
After addressing the causes of waste in the 
food production system in Taste the Waste, here 
Valentin Thurn turns his attention to farmers, 
supermarket managers, cooks and ordinary 
housewives who are fighting to revive concern 
for food in an ethical and eco-friendly perspective. 

Valentin Thurn, a writer and director of documentaries 
for the cinema and German and international TV, has 
won prizes such as the German Environmental Media 
Award, Atlantis Best Film, the Eating City Special 
Award and the Econsense Journalist Award. His Taste 
the Waste (2011) has been distributed in 30 different 
countries. He has since directed Food Savers (2013), 
10 Billion–What’s On Your Plate? (2015) and Dream On! 
Yearning for Change (2021). He was co-founder of the 
German foodsharing.de platform and of the International 
Federation of Young Reporters for the Environment. 

The Facts
As the author of a number of books, Valentin Thurn 
is convinced that popularizing good examples can 
raise awareness and that habits have important 
repercussions on our way of living. www.foodsharing, 
the platform he created with Stefan Kreutzberger, 
organizes ethical purchasing groups, knowledge 
and information exchanges and systems of direct 
online ordering from farmers. Through the platform, 
it is also possible to signal surplus food with expiry 
and (for cooked foods) production dates to anyone 
who can use it. 
Food-sharing has spread from Germany, where it first 
started, to Austria, France and Switzerland, involving 
retailers, restaurateurs and producers. It is important, 
in fact, to collect food that is approaching its sell-by 
date, but still edible, in shops to save on garbage 
collection costs and waste. The ambition is to extend 
the model all over Europe.
After launching its “Love Food Hate Waste” campaign, 
Great Britain reduced food waste by 13%. 
In the wake of the platform’s success, some 
restaurateurs have decided to fine clients who leave too 
many leftovers: as a result, they now pile less food onto 
plates and cut prices, serving XXL menus only to the 
hungriest punters. Others have decided to use food from 
cooperatives that collect food discarded by food chains, 
while a number of supermarkets have inaugurated a 
ready meal service using unsold products.  

www.foodsharing.de  

Valentin Thurn
(Germany 2013, 44’)

Food Savers 15

#food  #food waste  #activism
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The Danish Red is a rare cattle breed and saving 
it is the life mission of Niels Stockholm, 
a 79-year-old biodynamic farmer with a farm 
north of Copenhagen, where he lives with his 
wife Rita. Niels runs the place according to 
the idea that humans and the land are closely 
connected with the whole universe and he follows 
a calendar for sowing and planting that takes into 
account the movement of the planets. 
Though his produce is much loved by consumers, 
and also by the best restaurant in the world, 
Noma in Copenhagen, he has to fight a daily 
battle against the restrictive legislation of the 
European Union. The authorities are threatening 
to remove his livestock breeding license, the farm 
buildings are starting to look run-down, and he 
has no one to carry on the business after him. 
Niels risks seeing his life fall apart.

Phie Ambo, a graduate at the National Film School of 
Denmark, made her directing debut in 2001 with Family, 
after which she completed a trilogy on the relationship 
between science and human existence: Mechanical 
Love (2007), Free the Mind (2012) and Ripples at the 
Shore (2014). Her most recent films include Rediscovery 
(2019) and 70/30 (2021), both on the new generations’ 
grievances on the question of environmental 
sustainability. 

Director’s Notes 
I don’t generally feel very comfortable in environments 
where efficiency is appreciated to the detriment of 
thoughtfulness… But once we were on the path that 
led to the farm–I was taking my daughter on a nursery 
school outing and I wanted to record the experience on 
camera–I realized that it was precisely there that I had 
to be. I felt I needed that opportunity… spending an hour 
contemplating a snail crawling along a leaf, the sort of 
thing I believe it’s important to devote time to but which 
the pace of life doesn’t let us nowadays. I might also add 
that I saw a film in Niels from the word go. 
I’d heard his produce was prime-quality but knew nothing 
about the place and how it was farmed. There was no 
soy-based feed, no pesticides, no industrial production. 
The animals are out at pasture all year long, even when the 
ground is covered in thick snow. Stockholm’s cattle are so 
agile, they’re more like deer! We use more resources than 
we’ve got, our planetary storehouse is now empty! Niels’s 
story is in stark contrast with the rest of society and he’s 
intransigent with himself: if he senses that his cattle need 
to be milked in the middle of the night, he’ll do it. 
Niels is an organism on the farm that interacts with all 
the other elements, capable of entering perfectly into 
the rhythm of the animals’ lives. It was there that I saw 
a real alternative, someone actually doing something 
instead of just talking about it. We live in an age 
in which the vision of the industrial and capitalist world 
is collapsing miserably. Which is why I think that the 
example of this man and his wife Rita is very positive, 
even if theirs is an extremely simple life. I can’t figure out 
who anyone can see this experience as a “passing trend” 
as opposed to a solution.

by Phie Ambo 
(Denmark/Iceland 2014, 109’)

Good Things Await 16

#agriculture  #livestock breeding  #alternative lifestyles



26

17

In 2018, Greta Thunberg, a Swedish girl then aged 
15, held a strike outside the parliament building 
in Stockholm during school hours. At first, she 
sat there on her own, giving out information and 
answering the questions of passers-by. 
Then, a few at a time, others started to join 
her and in the space of a few months a global 
movement was born. This documentary 
offers an intimate yet public portrait of an 
experience that turned Greta into a world-famous 
environmentalist. 
Her meetings with government leaders, her 
celebrated public appearances and her global 
protests interweave with moments in her 
personal life away from the world spotlight as she 
spends time with her family, writes her passionate 
speeches, and puts up with the emotional stress 
of her frequent journeys.  

Nathan Grossman graduated at the Academy of 
Dramatic Art in Stockholm and began working as a 
photographer for magazines such as Rolling Stone 
India before devoting himself to documentary film 
making. He captured the public’s attention with the short 
The Toaster Challenge in 2015 and in 2017 directed 
Svtköttets Lustar a series of documentaries about meat 
consumption in Sweden for national public television. 

Director’s Notes 
The general election was approaching and with her sit-in 
protest Greta wanted to show how important the climate 
question was, and how little it was being taken into 
account. I kept to one side with the intention of shooting 
for a day or two to see what would happen. 
I’m a documentary director with a background in 
photography: during that first week I was so fascinated by 
the expressions Greta was making that all I wanted 
to do was snatch my camera from its tripod and sit down 
on the pavement with her. We began to chat and she was 
very shy, but I realized that as long as we spoke about the 
subjects that interested her, she was happy to talk. I did 
everything by myself: I was, at one and the same time, 
director, director of photography and sound engineer. 
We decided to go on shooting during her trip to the United 
States. We were all caught up in the narrative, and though 
I was afraid of the difficulties we might encounter, I felt 
that the story deserved to be told. I think it must have 
been very strange for Greta to see herself on the screen, 
something I understand that perfectly. 
She’s not doing all she does to become a celebrity, she’s 
doing it to tell the story of climate change and spread her 
message. Once Greta told me that she was afraid of not 
recognizing herself in the film, that I might transform her 
into someone else. For two years I bent over backwards to 
measure up to her expectations. The point of view is hers, 
just as every word she says is her own.

“I like the film a lot and I think it conveys a realistic image 
of me and my daily life. I hope that anyone seeing it will 
understand at last that we young people are protesting 
because we have no choice. A lot has happened since 
everything began but, alas, we are still at the point where 
we started from. The changes and level of awareness 
needed are still nowhere to be seen. All we ask is for our 
society to address the climate crisis as a serious crisis and 
ensure us a safe future. I think the film shows how all this 
is still a long way from happening. It demonstrates that 
the message hasn’t been understood yet.”

Greta Thunberg

I am Greta 
A Force of Nature

by Nathan Grossman
(Sweden 2020, 97’)

#activism  #Greta Thunberg  #climate change 
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The life of the Valli Unite farming community 
carries on all year long. Through interviews with 
its protagonists and scenes of their everyday 
existence, the spectator gets to know the 
cooperative, its philosophy, its history and its 
projects for the future. In the course of a year, 
they witness all the various activities: harvesting, 
butchering, collecting honey and selling at 
the market.

Javier Sobremazas began working in film as a hardware 
engineer for the BBC. He subsequently went on to make 
musical videos and was a director of photography and 
film editor on various projects. In 2014 he directed his 
first documentary Midnight Sun. He currently works 
in Germany as an independent director. 

Director’s Notes 
When most farmers were heading to big cities in pursuit 
of a better life, they stayed behind. When corporations 
like Monsanto began using pesticides in the fields, they 
never stopped growing crops traditionally. When other 
agricultural projects were closing down, they resisted 
and continued growing, at least internally. In a period 
in which concepts such as degrowth, zero kilometers, 
sustainable consumption and agriculture still didn’t exist, 
three Northern Italian farmers, Ottavio, Cesare and Enrico, 
inadvertently created a new economic model. 
Paradoxically, many of the youngsters who had emigrated 
to the town are now turning back and returning to the 
countryside in search of a better life. Silvia, Alessandro, 
Giulio, Elisabeth and Matteo are just some of the people 
who continue to write the story of this special place, 
Valli Unite. 
A place where nothing changes but every day is different. 
A place which is growing at odds with degrowth.
A place that fights conflict.
A place that changes the world but not people, in which 
everything stops turning without stopping.
A place in which time flies but the hours never go by.
A place which is smaller on the outside every day, 
but bigger on the inside. 

by Javier Sobremazas
(Germany 2019, 40’)

Juice of Life 18

#agriculture  #livestock breeding  #sustainable development
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Though Saila and her sister Mai both share a 
passion for animal rights, they have followed two 
different paths as they pursue their objectives. 
Saila recalls when, with a group of other activists, 
she secretly filmed hundreds of animals destined 
for meat, victims of cruel exploitation by farms. 
This plunged her into a legal battle lasting three 
years during which she risked a prison sentence 
and having to pay a huge amount of damages. 
Mai, on the other hand, chose a political career, 
and was elected as a member of the Finnish 
parliament in 2019. As both of the young women 
talk, they reveal their hopes and fears as they face 
the limits of those, like them, who realize that 
idealism embraced for a just cause must deal 
with harsh reality and people’s indifference

Saila Kivelä is an environmental activist. Just Animals
is her debut film. 

Vesa Kuosmanen trained as a director and screenwriter 
at the University of Wales in the United Kingdom, 
where in 2009 she obtained a master’s in directing. 
She has made a number of short films, both fiction 
and documentary. In 2015 she made her feature debut 
with Night Goes Long, directed with Henri Huttunen. 
An environmental activist, she is active in campaigns 
for food sustainability. 

Director’s note
(Saila Kivelä): The film project started with the filming 
of raids on animal farms and with other footage shot in 
2011 during the long legal battle that followed. Gradually, 
however, I fell into a deep crisis regarding my role as an 
activist. Meeting Vesa in 2017 proved decisive. I showed 
her the material, we realized its enormous potential and so, 
having won a scholarship to develop the screenplay, 
we concentrated on the type of film that we wanted to 
make. This experience taught me a lot about the ability 
to manage the energy and time that can be dedicated 
to something that you really care about. It’s hard to say 
who is an activist and who isn’t, because we all act within 
the society in which we live. My vision of activism is fairly 
traditional: You work with a group, you assign tasks, you 
share strategies and objectives. But making this film 
required me to step away from this vision, allowing me 
to feel other emotions towards this cause. 

(Vesa Kuosmanen): When I met Saila, I immediately felt 
that there was something important at a political level to 
say and, at the same time, I realized the significance of a 
deeply touching, emotional and personal story. We all want 
to change the world, but we end up running into walls. 
Is it our fault or the fault of the system? The first day of 
shooting, Mai, Saila’s sister, was in parliament. In the end 
the film developed around the relationship between the 
two sisters, taking a new direction: We observed the family 
dynamics, we were interested in understanding what 
makes us who we are and how we act in the world. 
And for me the meaning of art is to bring us closer to each 
other, in search of mutual understanding. 

19Just Animals

by Saila Kivelä e Vesa Kuosmanen
(Finland 2022, 82’)

#animals  #exploitation  #activism
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Our food system wastes almost 50% of the food 
it produces. The figure is all the more shocking 
if we consider that 10% of the population fails to 
receive its daily energy requirement. Is it possible 
to survive on the scraps from food production 
based on waste? Yes, it is, as Jen Rustemeyer 
(co-star and producer of the film) and Grant 
Baldwin demonstrate, living for six months eating 
food from gathering packages past or close to 
their sell-by date, damaged or poorly labelled. 

Grant Baldwin is a film director, editor and director of 
photography. He wrote numerous soundtracks for the 
cinema and television before making his directing debut 
with the documentary The Clean Bin Project, which won 
awards at a number of festivals. He followed it up in 
2018 with This Mountain Life. He is currently directing 
the television documentary series Search and Rescue: 
North Shore.

Director’s Notes 
Our previous film, The Clean Bib Project had focused on 
zero-waste, so we were interested in what people were 
throwing away. We had no idea that edible food could end 
up in the trash can with such ease. We tried to entertain 
the public by informing them, our idea being that this might 
induce real change. We want people to leave the cinema 
enriched educationally but also amused. I personally draw 
a lot of inspiration from action movies (3D photography, 
special effects, speeded-up footage and so on), so we 
attempted to translate that type of figurative language into 
a documentary, a genre traditionally viewed as being arid. 
Spectators, from adults to six-year-old kids, were thrilled 
by the result.

The Facts
Jen and Grant, cineastes and food lovers, take on the 
question of food waste, from agricultural production 
though retail sales to their own fridge. When they realize 
how many billions of dollars’ worth of good food is 
thrown away every year in North America, they pledge to 
stop shopping for food and to survive only on food that 
has been discarded. Images of wasted food are, at once, 
shocking and oddly engrossing. The couple’s enterprise 
leads them not only to salvage food but also to embark 
on an investigation whose outcomes are bewildering. 
Through interviews with TED lecturer Tristram Stewart, 
food waste expert Dana Gunders and acclaimed author 
Jonathan Bloom, Just Eat It puts our obsession with 
sell-by dates and aesthetically perfect food products, 
revealing how apparently insignificant behavior can 
generate devastating consequences the world over.

by Grant Baldwin
(Canada 2014, 75’)

Just Eat It - A Food Waste Story 20

#food  #food waste  #activism
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Regenerative agriculture consists of a series 
of cultivation techniques which, by combining 
time-honored experiences with modern scientific 
knowledge, make it possible to benefit from 
the properties and resources offered by the land 
itself. It is a practice that has proved capable 
of avoiding the devastating effects 
of overexploitation of the soil. The fruit of ten 
years’ work dedicated to collecting technical data, 
scientific advice, and the accounts of experts, 
activists and companies that have adopted 
this alternative strategy, the documentary is a 
precious contribution to what is now a distinct 
prospect for concrete, effective change. 
To regenerate the land to regenerate ecosystems 
and biodiversity is to address the climate 
crisis rapidly. 

Josh Tickell, a writer and documentary maker, 
specializes in films with strong social messages. 
He made his directing debut with Fuel (2008), which won 
the Sundance Audience Award and was nominated for 
an Oscar. With his wife Rebecca, a producer, director and 
environmental activist, he then made The Big Fix (2011) 
on the dramatic BP oil spill in the Gulf of Mexico, which 
won the 15th CinemAmbiente award. Since then, he 
has made Freedom (2011), Pump (2014), Good Fortune 
(2015) and Revolution Generation (2019).  

Director’s Notes 
Want some good news? Here it is: we can reverse global 
warming with an accessible scientific solution that 
respects the environment. It’s known as “regenerative 
agriculture” and it uses the land to absorb carbon. 
By renewing the Earth, we will be able to stabilize our 
climate completely and rapidly, restore lost ecosystems 
and create abundant food supplies. To save ourselves 
from ourselves.
Making Kiss the Ground meant collecting highly technical 
data and receiving approval from world experts. 
Every detail in the film was gone through with a fine-
tooth comb by over a hundred scientists, among whom 
Nobel Prize winners and members of the International 
Panel on Climate Change and the National Oceanic 
and Atmospheric Association (NOAA). We travelled 
five continents and met important activists such as our 
narrator Woody Harrelson, Gisele Bundchen, Tom Brady, 
Jason Mraz, Ian Smerhalder, Patricia Arquette and 
Rosario Dawson.
We have met many challenges over these last ten 
years,distilling three hundred hours of footage into 
87 minutes. Besides having to keep up with rapidly 
evolving technology–4K resolution, animation, graphics–-
financially and creatively, we only just managed to save 
the film from a drought, from a huge fire and from floods, 
all caused, as luck would have it, by climate change. 
We believe we have succeeded in conveying complex 
concepts to spectators in a way that is easy to understand, 
unveiling a revolutionary solution to the climate crisis. 
More importantly still, the film is a call to action: a solution 
to save humanity does exist but we need to act fast.

by Josh and Rebecca Tickell
(USA/France/China/Uganda/Zimbabwe 2020, 87’)

Kiss the Ground 21

#agriculture  #sustainable development #ecological transition
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La Glace et le Ciel
Ice and Sky

Director’s Notes 
I first met Claude Lorius at the French Geographical 
Institute in October 2011. We had heard about each 
other and we got on immediately. We had lived the 
same adventures, 40 years apart. We spoke about our 
experiences in the Antarctic, about how it feels to withdraw 
from the world. We realized we were using the same words 
to speak about it and were filled with the same fascination 
for that part of the planet. I had also been amazed by his 
book Voyage dans l’Anthropocène, which I regard as one 
of the finest pieces of scientific writing in recent times. 
It was he who said, “Why don’t we make a film together?” 
I was incredibly moved. Considering Claude’s age, 
I realized it was now or never, that he could leave us 
from one moment to the next, that I risked losing his 
testimony of the moment in history in which humanity 
was discovering its impact on the planet, something 
Claude had been the first to document and share. 
When he published his three now historical articles in the 
magazine Nature in 1985, he provided irrefutable proof 
of the connection between the greenhouse gases emitted 
by human beings and the climate, thus opening the door 
to an important and totally new science that has made 
forecasts possible and rang the global alarm bell. 
But Claude never moved into politics. He has always stuck 
to producing knowledge, which is why we know so little 
about him today. My first thought, therefore, was to “save” 
his testimony. I wanted to hear Claude tell his version 
of the story and really get to know the man in front of me. 
I was aware that I absolutely had to hear him speak about 
his experience in his own words and explain how, thanks 
to glaciology, he helped change the way we relate to the 
world today. It then took me ten days to complete a first 
set of filmed interviews, making sure that the footage and 
sound were of high quality. When said he was about to turn 
80, I knew we’d be celebrating his birthday in Antarctica!

1955. Claude Lorius answers an advertisement 
and finds himself in Antarctica for a whole winter 
with just two companions, with no possibility 
of returning and without assistance. This first 
mission to the planet’s southernmost continent 
was to become the most important moment 
in his life. Through grainy images typical of period 
films, we go back in time to meet Claude as a 
young researcher during his early missions in 
the vast wilderness of the southern polar icecap. 
The history of glaciology comes to life amid 
the faces and emotions of the protagonists and 
breathtaking landscapes. Archive footage is 
interspersed with contemporary film of Claude 
returning to Antarctica and his past life, 60 years 
after first setting foot on the ice.

Luc Jacquet, a biologist by training, discovered his 
passion for documentary film making during a research 
project in Antarctica. A director of photography and 
director, he has made La marche de l’empereur (2005), 
with which he won an Oscar, Le renard e l’enfant (2007), 
Il était une forêt (2013), La Glace et le Ciel (2015) and 
La marche de l’empereur: l’appel de l’Antarctique (2107). 
In 2010 he founded the Wild-Touch Association to raise 
public awareness of ecology and respect for nature.  

22

by Luc Jacquet
(France 2015, 89’)

#Antarctic  #global warming  #ice
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La via del bosco
The Way of the Wood

The Facts
The documentary La via del bosco, produced by the 
Piedmont Regional Authority and BabyDoc Film, uses 
the stories of three forestry technicians to explain 
the socio-anthropological implications of wood 
management and the critical aspects of an environment 
which, after a long phase of depopulation and 
abandonment, is enjoying a progressive rebirth. 
An ancient pact exists between human beings and 
forests that needs to be consolidated in the face of 
the challenges of climate change and global warming. 
Humanity has lived in symbiosis with woods and their 
laws for thousands of years, building economies, 
traditions and cultures around their resources and, 
above all, understanding the importance of mutuality 
between the slow, silent work of the trees and that 
of communities and people.
Forests supply a multiplicity of eco-systemic services: 
from a landscape that regenerates psycho-physical 
equilibrium and fuels tourism to timber, which valorizes 
local economies and short supply chains, from the 
containment of landslides, avalanches and mudslides 
to CO2 storage. But all this requires human maintenance: 
only forest planning can keep woods and the 
communities that live around them healthy.
The valorization of local resources is one of the 
cornerstones for returning woods to their central role. 
Working to valorize a local professional wood-related 
supply chain means, above all, avoiding pointless 
pollutant transport; why import woodchips from 
Canada when they can be produced in situ? A zero-
kilometer supply chain is taking on not inconsiderable 
importance, especially at a problematic moment 
in history like the present.

Davide Mazzocco

The challenges imposed by the climate crisis 
and the return to abandoned rural areas restore 
to forests their role as a factor in social and 
economic development. Woods ensure 
eco-systemic services necessary as much for 
the environment as for a society engaged in 
addressing the consequences of global warming. 
For this to happen professional technicians 
need to carry out monitoring and planning work, 
managing the ever-changing relations between 
humans and forests. This film explains in four 
chapters how the health of woods and that 
of communities are closely linked.  

Francesca Frigo, graduated at the Sapienza University 
of Rome in Arts and Sciences of Entertainment 
and trained with director of photography Francesco 
Ciccone, working on the sets of numerous films, 
shorts and videoclips. She went on to make television 
documentaries and reportages for Rai 3, La 7 and MTV. 
Since 2012 she has been a partner in BabyDoc Film 
with whom she has directed Sanperé – Venisse 
il fulmine! (2013) and made numerous films as producer, 
filmmaker and camera operator.
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by Francesca Frigo
(Italy 2020, 45’)

#trees  #forests  #human-nature relations  #climate change
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Based on the book of the same title by 
Jean-Baptiste Malet, this investigative 
documentary tells the history of the tomato and 
its industrialization–a productive model which 
was anticipating the idea of a globalized economy 
as early as the late 19th century–up to the 
present day. Today the tomato is an international 
product that, packed in large barrels, travels 
from one continent to another before being 
processed in plants from which it emerges 
in cans that enhance its freshness. But where, 
how and by whom are these tomatoes cultivated 
and harvested? From Italy to China to Africa, 
the film carefully follows all the phases in one 
of the most profitable food industries of all. 
In the film emerge the behind-the-scenes goings-
on of a brutal yet triumphant capitalism in which 
exploitation, organized crime and threats to the 
environment are closely linked.

Xavier Deleu, a journalist, director and director 
of photography, makes art and investigative 
documentaries. Les héros sacrifiés du 11-septembre 
(2008) received an award at the Festival International 
du Grand Reportage d’actualité. 
 
Jean-Baptiste Malet writes for Le Monde diplomatique, 
Charlie Hebdo and L’Humanité.
His investigative books include “En Amazonie”. Infiltré 
dans “le meilleur des mondes” (2013) and L’Empire de l’or 
rouge (2017).

Director’s Notes 
In 2011 I was conducting a political investigation in the 
north of Provence when, just by chance, I discovered that 
Le Cabanon, a historic French tomato production plant, 
had become Chinese. The news immediately stirred my 
curiosity because it was the biggest plant in France. 
So I knocked on the door to see if I could ask a few 
questions. But they told me that they didn’t talk to 
journalists. While I was there, I noticed some large blue 
drums with “Made in China” written on the sides. I then 
saw the same drums again in Italy and I asked myself 
“How come tomato purée was coming from China to 
places where tomatoes have always been grown?” 
So I set off on a journey across China, the United States, 
Africa and Italy, and I managed to paint a full picture of this 
market. I find that not eating European tomatoes in Europe 
is pure folly. You can be sure of a product’s origin only if 
the label explicitly states the relevant information but, alas, 
this isn’t often the case as the law envisages it only for 
certain products. 
Anyone who claims free exchange is always positive is an 
ideologist. The reality is that this system causes African 
farmers to die on boats. 
The Chinese product costs less because Chinese workers 
are underpaid and because environmental legislation is 
less restrictive there. As a result, the product undergoes 
fewer checks and is of inferior quality but manages 
to cross our frontiers by virtue of free exchange and 
globalization. To all intents and purposes, it’s a question 
of harmful unfair competition and I ask myself what the 
point of this is and how long it can last. Capitalism without 
rules is pure folly.

Jean-Baptiste Malet

by Xavier Deleu and Jean-Baptiste Malet
(France 2017, 70’)

L’Empire de l’Or rouge
The Empire of Red Gold 
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A journalist and a filmmaker embark on a bike 
ride along the River Po, keen to understand 
how climate change and human intervention 
are influencing its destiny. The upshot is the 
story of a watercourse characterized by more 
and more periods of flooding and drying, by 
faulty maintenance work, by scarce cooperation 
between the bodies involved and by abandonment 
by the state, which fails to perceive its real value. 
Through the voices of the people who live 
on its banks, for whom it represents a raison 
d’être and a livelihood, we discover the desolation 
of a forgotten territory that is nonetheless 
confident it can count on innumerable resources 
to protect itself. 

Gian Luca Gasca, a journalist with Meridiani 
Montagne and Montagna.tv. Sponsored by the Italian 
Mountaineering Club (CAI), he has crossed the Alps 
and the Apennines, walking and using public transport. 
In 2017 he travelled from Turin to K2 base camp 
and wrote about the journey in his most recent book 
Destinazione K2 (2018). In 2020 he contributed to the 
“I grandi alpinisti” (Great Mountaineers) library 
for Corriere della Sera and Gazzetta dello Sport. 
For Editoriale Domus, he edits Meridiani Montagne‘s 
Outdoor Special supplements.
 
Giacomo Piumatti, a director and screenwriter, works 
in the field of advertising and auteur documentaries. 
He specializes in filming at high altitude, on rock faces 
and in outdoor environments. His works include: 
L’Alpinista (The Mountaineer, 2015, which finished in 
second place at the Val Susa Film Festival and was 
mentioned as the best Italian film on mountaineering 
at the in 2015 Cervino Cinemountain Film Festival); 
In vino veritas (2019, winner of first prize at Piemonte 
Documenteur Film Festival); and Ysangarda (2020, 
winner of first prize in the Videogiro contest).

Director’s Notes 
The aim was to travel the length of the Po to speak about 
the river through the lens of climate change. Over the last 
few years, Italy’s longest river has suffered from scarce 
summer rainfall and barely filled up in winter. 
In the summer of 2017, the fact that its source was dry 
attracted a large amount of media attention. For the first 
time since historical records exist, there wasn’t a trickle 
of water under the stone that bears the words “Qui nasce 
il Po” (This is where the Po is born). I went up to observe 
the phenomenon personally and I have to say it left me 
vaguely uneasy. Maybe it was there that I came up with the 
idea of travelling the length of the river to find out more. 
To transcend my memories of autumn as a child, when the 
river flooded the house I grew up in every time it rained. 

Gian Luca Gasca

Lungo il futuro del Po
(Along the Future of the Po)

By Gian Luca Gasca, Giacomo Piumatti
(Italy 2021, 52’)

#climate change  #River Po  #human-nature relations  #bicycle
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Marche avec les Loups 
Walking with Wolves 

Director’s Notes 
I’ve just spent three years attempting to break the privacy 
of a pack of wild wolves in a remote valley in the Alps. 
The adventure took me much further than I imagined… 
After months of questions and doubts, the immersion 
in nature and a sort of communicative ritual allowed me 
to be tolerated by the pack. I was thus able to look 
the legendary predators in the eye and even watch their 
cubs growing up.  
But at the end of this magnificent adventure the question 
arose of the limits of such intimacy… 
The wolf has no friends, and I’m a human and the quarry 
can’t lower its guard. 
The wolves helped me to grow and I realize today that my 
incredible adventure at their side is by no means an end 
but, quite the opposite, the beginning of a new experience, 
a form of questioning, a piece of naturalistic and 
philosophical research that will draw me even closer to 
the mysteries of the wild. I left the valley with the 
knowledge that a new journey was awaiting me, a journey 
in pursuit of answers to the numerous questions I continue 
to ask myself. The complex mechanisms that regulate 
the social life of wolves and the organization of the pack 
excite my curiosity and are sure to take me back to them, 
without knowing where and for how long. 
A new immersion, a new obsession, a new wave of liberty. 
In the years I spent in the valley in contact with the pack, 
I was able to how the observe with my own eyes how 
the great primordial equilibria to which wild animals 
and the top predators are subject actually work. 
There’s an urgent need to preserve this wild world in our 
increasingly urbanized societies. 
This is one of my obsessions. I noted that the number 
of wolves present in the territory stayed more or less 
the same year by year. It is, in fact, the quantity of prey 
available that regulates the number of predators present 
in the territory. The wolf is thus a territorial animal, which 
means that the pack defends its territory from intruders 
and that the youngest members have to leave to conquer 
any new spaces available. These are the so-called lone 
wolves, nomads that by leaving the valley find 
an opportunity to live a new adventure elsewhere.

After disappearing from our regions for almost 
80 years, wolves are about to return to their 
old territories. This film speaks about the great 
mystery of their dispersion and the phenomenon 
of their return. Why do young wolves leave their 
native territory and attempt to regain possession 
of their original habitats? For two years 
Jean-Michel Bertrand documented the complex 
and erratic behavior of these nomadic wolves, 
their encounters with their like and their 
opportunities for mating. We follow their tracks 
across uncharted wild country, hostile territories 
already occupied by other wolves, where they are 
not welcome and others, more numerous, 
that have been colonized by human beings.

Jean-Michel Bertrand travelled the world–from Iceland 
to Ireland to Mongolia–making documentaries. Back in 
France, he shot Vertige d’une rencontre (2010), guided by 
the flight of a golden eagle in the Dauphiné Alps. In 2017 
he completed La Vallée des loups, the fruit of three years 
spent on the French Alps to encounter wild wolves in 
their natural environment. 
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by Jean-Michel Bertand 
(France 2019, 88’)

#animals  #human-animal relations  #wolves
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Did you know that a cow produces as much 
greenhouse gas in one day as an off-road vehicle? 
Factory farming causes 18% of global warming, 
a percentage similar to that of industry and 
higher than that of private and public transport 
(13.5%). With a language accessible to all and 
through interviews with scientists, animations 
and statistics, the documentary aims to make 
a contribution to the debate on the subject, 
demonstrating that what we eat has a big 
influence on the future of the planet. Each of us 
as citizens could do a lot, says Marianne Thieme, 
leader of the Party for Animals in the Netherlands, 
the first animal rights party in the world to have 
seats in Parliament. The film follows in the wake 
of others such as The Meatrix and Our Daily 
Bread, which it cites, dissociating itself from 
An Inconvenient Truth.

Gertjan Zwanikken, a director and director of 
photography, makes documentaries for Dutch television 
and international studios.

The Facts
Cattle factory farms use an average of 30 kilos of 
cereals to produce 1 kilo of meat: this means that 
some agricultural production serves to create not 
food but forage for livestock. Furthermore, agricultural 
fertilizers emit nitrous oxide, a greenhouse gas with 
a climate-altering power 298 times more than carbon 
dioxide. This is why cattle, herbivorous ruminants, are 
responsible for emissions of nitrous oxide and methane, 
another greenhouse gas with a climate-altering power 
23 times higher than carbon dioxide. This means that 
the industrial production of meat has a heavy impact 
on the environment in terms of climate change, water 
consumption, deforestation, soil erosion, environmental 
pollution and biodiversity loss. The 18% of greenhouse 
gas emissions caused by factory farms comprises the 
change in use of land converted to livestock farming, 
methane produced by animals and the deployment of 
methane itself in the various stages of feed production, 
from processing to transport. In its lifetime, a cow 
produces as much gas as a car driving 70,000 km, 
the equivalent of one and a half times the circumference 
of the earth. According to Marianna Thieme, leader 
of the Dutch Party for Animals, “It is the consumer who 
wields the power”. In the course of their lifetime, every 
European eats an average of seven sheep, 24 rabbits, 
43 turkeys, 789 fish, a third of a horse, five cows, 42 pigs 
and 900 chickens, a total of 1,800 animals. If Americans 
were to stop eating meat for a week, they would offset 
the pollution produced by all their cars for an equivalent 
period, while a single day in a vegetarian diet would 
save a quantity of emissions equivalent to 90 million 
air tickets from Los Angeles to New York.

by Gertjan Zwanikken
(Netherlands 2009, 27’)

Meat the Truth 27

#factory farming  #climate change  #food
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Medvedi Kamčatki. Načalo Žizni
The Bears of Kamchatka. The beginning of life

Director’s Notes 
Most of the world’s brown bears are concentrated in this 
protected natural area. On the shores of Lake Kuril, where 
the huge red salmon population lays its eggs, bears gather 
in their thousands. We saw 40 of them altogether while we 
were shooting the film. We would generally reach the lake 
towards five o’clock on the morning. As one of the reserve’s 
chief collaborators, the director of photography Dmitrij 
Špilenok, knows exactly how to behave near the bears. 
You have to be very clear that you are in their territory, 
where there is no place for human beings, save, that is, 
for those who work there and the small groups of tourists 
who have been carefully educated to respect the place. 
The bears often looked into the lens and noted our 
presence. Within a radius of 200 meters, they are perfectly 
aware of what is happening. More than once we found 
ourselves at a close distance without causing them any 
particular concern. 
Aware of how severe controls are, poachers have now 
disappeared from the area, so the bears grow up without 
fear of human beings. In a sort of reversal of roles, they 
even began to take an interest in our film crew. Weighed 
down by 40 kilos of equipment, sometimes our camera 
operators struggled to keep up with their “actors.” 
They were afraid of losing them but they always managed 
to find them again. On occasion, the GoProcamera would 
slip into their paws or into the water. Playing with the 
strange object, the cubs ended up filming themselves! 
When we retrieved the camera, we were amazed by this 
extraordinary footage: we didn’t include it in the film but we 
kept it among the outtakes. Bears resemble us in that they 
have different characters and a wide range of emotions and 
moods. We observed some that were more reflexive, others 
that were more impulsive, and we saw how they gathered in 
groups according to age. The purpose of the adventure was 
very simple for us: we wanted to show how delicate and 
fragile and, at the same time, strong, nature is, and that our 
duty is to respect and protect it.

The fruit of seven months of filming in the deep 
south of the Kamchatka Peninsula where Lake 
Kuril is surrounded by a vast protected area. 
In this uncontaminated region it is possible to 
encounter the brown bear and face an important, 
delicate, sacred borderline that humans should 
never cross: the time it takes for newborn cubs 
to discover the hidden secrets of everyday life. 
The sounds of nature and the absence of human 
voices allow spectators to immerse themselves 
in the beauty of a wild scenario–ancient 
volcanoes, rivers, wild animals–evoking a deeper 
desire to find out more about and conserve all 
the precious things we still have. A natural world 
that lives balanced with its own laws, open to 
those who enter it with respect, gratitude and 
knowledge. 

Irina Žuravleva da has been promoting multimedia 
projects to raise awareness about the environment 
for some years now. She manages LESFILM, which 
commissioned experts such as director of Dmitri 
Špilenok and the award-winning photographer 
Igor Špilenok, who devised the project, for Medvdedi 
Kamčatki. She is currently working on her second film, 
which will be about the oldest forests in Asia.

Vladislav Grišin is a director, and screenwriter, 
and has been producing documentaries since 2000.
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by Irina Žuravleva and Vladislav Grišin
(Russia 2017, 60’)

#biodiversity  #bears  #human-animal relations
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An exciting cinematic journey into the microcosm 
of bees, important natural economic resources 
and fundamental social insects, raised by human 
for centuries and now at the risk of extinction 
due to the success of civilization. Millions and 
millions of bees vanished all of a sudden, all over 
the world. Apparently for no reason, without being 
decimated by a disease or infection, bees left 
their hives filled with honey and did not reappear 
anywhere else, nor were their dead bodies found. 
Despite intense research, science has never 
found an answer to this anomalous behavior. 
Is the disappearance the result of a series 
of fortuitous circumstances or is it one of the first 
phases in the collapse of an ecosystem? 

Markus Imhoff made his debut as a television director 
in the early 1970s. In 1982 he made Das Boot is Voll 
(The Boat is Full) with which he won the Silver Bear 
at the Berlin Film Festival and received an Oscar 
nomination for best foreign film.
Between 1986 and 1997 he directed Die Reise, Der Berg 
and Flammen im Paradies. Following the success of 
More than Honey and the book of the same title, in 2017 
he directed the documentary Eldorado. 

Director’s Notes 
My film is a desperate cry of alarm, but also an admiring 
homage to the perfection of a system in which the 
extraordinary insects that are bees live, to the mechanisms 
that underpin a fully developed society punctuated by work 
and control–in short to the beauty of nature. 

The Facts
Bees are disappearing rapidly on account of human 
activities: intensive agriculture and the use of harmful 
pesticides are modifying and ruining their habitat. 
As if that weren’t enough, they now have a terrible new 
enemy: climate change. 
Bees represent the first rung in the food chain. 
Thanks to their precious contribution to pollination, 
they are indispensable for crops such as tomatoes and 
pumpkins and are the main allies of variety in our diet 
and biodiversity in the plant world. The likelihood of 
coming across these insects has decreased drastically 
in the last few decades. For scientists, the speed of their 
decline is that of a mass extinction. At this rate, they 
argue, many bee species risk disappearing for good 
in the space of a few decades, thus causing the world’s 
sixth mass extinction and the greatest global crisis 
since a meteor put an end to the age of dinosaurs. 
To save bees from extinction what is necessary is, 
above all, more sustainable agriculture. For the moment, 
Greenpeace’s petition to the European institutions 
has led to a permanent ban on three highly harmful 
neonicotinoid insecticides. 

More than Honey 29

by Markus Imhoof
(Switzerland/Germany/Austria/Hungary/USA/China/Australia 2012, 91’)

#apiculture  #extinctions  #biodiversity
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Why do we feel an oppressive sense of guilt when 
we eat a generous animal protein-based meal? 
How come a conceptual gap exists between
an animal and the abstract slice of meat we buy 
at the supermarket? It is to answer questions 
like these that Marijn Frank, a young mother in 
Amsterdam who is trying to become vegetarian, 
working as a volunteer in an abattoir and 
undergoing psychological therapy, embarked 
on a personal survey that led her to meet 
scientists–neurologists and developers of in vitro 
meat, hundreds of thousands of battery hens 
and a very sexy chef–and ultimately to taste 
her daughter Sally’s vegetarian dishes.

Marijn Frank, a director and television presenter, 
graduated from the Nederlands Film en Televisie 
Academie in Amsterdam in 2007 with the documentary 
Daddy Has Gone and Left Me Puzzled. She then went on 
to make Bente’s Voice (2012), Need for Meat (2015) and 
A Butcher’s Hearth (2017), all selected at the principal 
international festivals. 

The Facts
Marijn Frank has a conflictual need for meat and at once 
a desire to be respectful towards animals. She achieves 
emotional catharsis when she visits a farm that raises a 
cattle breed on the verge of extinction. The animals love 
their calm, peaceful existence in the fields and the owners 
are proud to be playing an important role in conserving 
the breed, whose meat is particularly prized. However, 
as one chef suggests, if you respect an animal when it is 
alive and do your best to honor its existence, you should 
not feel guilty when it is on your plate at the end of the 
day. The documentary offers no easy answers, of course, 
and the director herself never ceases to feel inner conflict 
over the question. She goes on eating meat with the 
idea of respecting each animal she consumes, but in a 
bittersweet finale we see her change her behavior, albeit 
with a gesture that may seem very minor in the great 
scheme of things. The conclusion she offers is incisive 
enough to inspire hope for a more human future in which 
people can grow to have a greater awareness of the 
environment. 

www.novellamag.com

by Marijn Frank 
(Netherlands 2015, 74’)

Need for Meat
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Only 1% of the plastic drifting in oceans reaches 
coastlines or gets trapped in the Arctic ice. 
Of the remaining 99%, estimated at hundreds 
of thousands of tons, we still know too little–a 
sort of black hole embodying an ecological 
drama. Since it is non-biodegradable, plastic 
does not disappear but simply breaks up into 
toxic microparticles, most of which invisible to 
the naked eye. This process of transformation is 
giving life to a new ecosystem, the plastisphere. 
Hence the increasingly urgent need to investigate 
the phenomenon and its consequences. Where are 
these particles to be found? Are they swallowed by 
organisms or do they end up on the sea floor? 
And what is their impact on the food chain?

Vincent Perazio, a graduate in political sciences, 
reports on major international sports events for a 
number of television networks. It was thanks to Vendée 
Globe that he discovered the marine environment and 
the problems that threaten its balance. He currently 
works on environmental questions, especially for the 
Franco-German network Arte, and Under the Pole, a 
documentary TV series. 

The Facts
Plastic bottles and bags, balls, shoes, packaging 
materials–if we fail to dispose of refuse properly, sooner 
or later it ends up in the sea. 
This non-biodegradable material is swallowed by animals, 
obstructing their digestive tracts, consequently blocking 
their respiratory tracts and preventing them from eating 
food. It is estimated that 4.8 to 12.7 million tons of waste 
plastic end up in the sea every year. In seas and rivers, 
it is also possible to find microplastics, produced by tire 
abrasion, washing synthetic fabrics and the disintegration 
of waste plastic. Small particles of plastic material are 
also added to cosmetics such as skin creams, scrubs, 
shower gels and shampoos, entering seas and rivers in 
sewage. Fishers sometimes contribute to the problem 
when they lose their nets in the open sea or simply 
throw broken nets off their boats. Whales, dolphins and 
other marine animals get trapped in them and, suffering 
atrociously, die by suffocation.  
Until the 1970s, the oceans were simply regarded as 
a dumping ground where virtually anything–including 
pesticides, chemical weapons and radioactive waste–
was “disposed of.” 
It was reckoned that the oceans were vast enough to 
dilute enormous quantities of chemical substances 
and render them harmless. In actual fact, the toxic 
substances have never disappeared, in fact they make 
their way back to humans, sometimes in concentrated 
form, through the food chain. The Mediterranean holds 
a sad record for plastic pollution, being the ecosystem 
most threatened by microplastics in the world. 
Up to 1.9 million fragments have been found on just 
one square kilometer of its bed, the highest level ever 
recorded. This means that albeit accounting for only 1% 
of the world’s water, the Mediterranean, contains about 
7% of its microplastic waste. If the trend is not reversed, 
by 2050 there will be more plastic in the oceans than fish. 

Excerpt from WWF report

Vincent Perazio
(France 2016, 53’)

Océans, le Mystère plastique
Oceans, The Plastic Mystery

31
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With no commentary, to the rhythm of conveyor 
belts and gigantic machines, the film shows 
places where food is produced in Europe: 
monumental spaces, surreal landscapes with the 
most diverse, sounds, a cold, neutral “plasticized” 
industrial environment. In these almost 
spectacular and rarely visible places, human 
presence is minimal, reduced to tasks 
that machines still cannot perform. The result 
is a portrait of a society that enjoys 
superabundance, produced rapidly, simply and 
serially by a few groups of skilled workers.

Nikolaus Geyrhalter, an author, director and director 
of photography, founded Nikolaus Geyrhalter 
Filmproduktion, an independent production studio, 
in 1994. His full-length films include Pripyat (1999), 
Elsewhere (2001), Danube Hospital (2102), Over the 
Years (2015), Homo Sapiens (2016), The Border Fence 
(2018) and Earth (2019).

Director’s Notes 
In this film I let the pictures speak for themselves without 
adding any kind of interview, commentary or information. 
The public generally expects explanations or someone 
to blame, but since food concerns all of us and is the 
responsibility of each one of us, I didn’t want to offer 
an escape route. It’s irrelevant whether a chicken farm is 
in Austria, Spain or Poland, or how many pigs pass every 
year through the large abattoir shown in the film. 
I believe that this is more the job of journalists and 
television networks, not of a full-length film.
I also think that when I’m spoon-fed with information, 
things are made too easy for me as a spectator. 
All the news about food may move me or infuriate me 
at first, but then I quickly file it away like all the other 
all other sensationalist stories we are bombarded with 
every day, muffling our perception of the world. 
In this film, the camera’s gaze moves behind, inside and 
outside structures, and spectators are given the time 
they need to absorb sounds and images, to see and 
imagine the spaces where our staple food items are 
actually produced–a world and a dimension that are 
normally ignored. 

Our Daily Bread 32

by Nikolaus Geyrhalter 
(Austria 2005, 92’)

#agriculture  #livestock breeding  #industrialization
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Pierre is a young dairy farmer who puts his heart 
and soul into his land. His love of his job is the 
pendulum of his life, swinging to his conflictual 
relationship with his sister, a vet responsible for 
animal health in the region. The future of the 
family farm is endangered when a cattle epidemic 
spreads through France and infects one of its 
30 animals. Pierre is subsequently drawn into 
a whirl of guilt and hope and has to stretch 
his observance of the law to the limit to save his 
beloved cattle. 

Hubert Charuel grew up on a dairy farm and graduated 
at La Fémis in 2011. After making a number of shorts, 
he directed Petit Paysan, his first full-length film. 
Halfway between a rural drama and a social thriller, 
the film was presented at the International Critics’ Week 
at the Cannes Film Festival and won several awards 
at the Festival du Film Francophone d’Angoulême the 
same year.

Director’s Notes 
The mad cow disease crisis left an indelible impression 
on me that was decisive for the making of this film. 
I still have a vivid memory of a report on television: nobody 
could figure out what was happening. Animals were dying 
and my mother said that if they same thing happened to 
us, she would kill herself. Like Pierre, farmers often called 
their vets for some reassurance. Mad cow’s disease was 
an unusual disease that vets themselves were unable 
to treat, triggering paranoid reactions among livestock 
breeders. 
The film was shot on my parents’ farm. Though the 
character of Pierre reacts and speaks differently from me, 
he does live the life I would have lived if I hadn’t decided 
to follow a different route. I’m very familiar with the 
intimate bond he has with his animals and his rapport 
with his family.
I wanted the film to be realistic and, at the same time, 
I was interested in investigating the most recondite 
psychological aspects. Through the writing, photography 
and editing, we moved from naturalism to more of a thriller 
vein, playing with the codes of the genre. This is why the 
film begins with a warm solar atmosphere only to plunge 
into a more artificial light. I also chose to mix professional 
actors with ordinary people. I like working in this way 
to create a sense of realism, and I even involved my 
parents as actors and my relatives, who taught the leading 
player all the secrets of a real livestock breeder. 
It’s complicated making a film with cattle: a cow is like 
a five-year-old child, only that it weighs 900 kilos and 
doesn’t go to school. It takes ten minutes to milk one, 
so we couldn’t tie them there for 20 minutes in that heat: 
they would have suffered too much. Actors are more 
tolerant and they are well aware why they’re there, whereas 
the cattle didn’t ask to be, so respect towards them was 
of primary importance for me. 

Petit Paysan
Bloody Milk

33

by Hubert Charuel
(France 2017, 90’)

#livestock breeding  #human-animal relations  #feelings  #animal welfare
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The Valstagna and Brenta Valleys in the province 
of Vicenza. It is on small plots of land in this area 
that the unorthodox destiny is played out 
of characters very different from each other 
but all committed to give new life to a largely 
abandoned terraced landscape. From one who 
clings on obstinately and proudly to the old
family farm to another who gives up his job as
a quarryman to rediscover himself, to another 
who leaves the city to tend the fields and drystone 
walls with an innovative adoption project, 
to another still, a Moroccan who dreams 
of integration for his sons.

Michele Trentini graduated in sociology at the 
University of Dresden with a thesis on ecological 
communitarianism in East Germany. He is interested 
in visual anthropology and his numerous documentaries 
include Furriadroxus (2006), Carnival King of Europe 
(2009) and Uomini e potere (Men and Power, 2017).

Marco Romano, an ethnographer and writer, has taken 
part in numerous research projects, especially in the 
Trentino region. In addition to Piccola terra, with Michele 
Trentini he has made Cheyenne, trent’anni (Cheyenne, 
30 Years, 2009) and Mani. Un racconto sul cibo (Hands. 
A Story about Food, 2014).

The Facts
“The sense of a complex need, where there was a great 
deal to interpret.” This was Michele Trentini and Marco 
Romano’s first impression when geologists at the 
University of Padua invited them to view some material 
in their possession and make a documentary about the 
Valstagna and Brenta Valleys in the province of Vicenza. 
It was immediately clear that the mountains were 
no longer the place to fight for depicted in Giuseppe 
Taffarel’s 1963 documentary Fazzoletti di terra (Plots 
of Land), a portrait of a harsh existence in a hostile 
environment which, insofar as it evoked the early films 
of De Seta, the two directors loved and decided to use 
almost in toto.
The mountains today can be studied and described as 
a place that tells us about our complex present, a place 
where, as Aziz, the Moroccan immigrant in the film, says, 
“We have begun to cultivate integration.” Between the 
characters of the past and those of the present, the clear 
difference is in their attitude to the land. The two elderly 
protagonists of Taffarel’s documentary give in to it, our 
contemporaries are ready–albeit sometimes diffidently–
to resist and open to the future. This behavior opens 
an important space for debate that will underpin any 
future growth and the conversation about participatory 
democracy that emerges clearly in the film.
Trentini and Romano have decided to offer an 
anthropological account, expanding it to paint a portrait 
of the mountains that are returning to life thanks to 
those who cultivate the land of their grandparents, thus 
regaining possession of part of their identity and a tool 
for putting an end to destruction of the local area. 
The main aim of Piccola terra is to convey this 
conversation as clearly as possible, while offering a 
sometimes ironic and entertaining portrait of Italy’s 
strengths and weaknesses and its healthy/unhealthy 
relationship with the other. 
The harmony that the directors manage to create 
between the images of yesterday and those of today and 
the different stories and places of the same mountains 
is so strong that camera’s presence of is almost 
imperceptible.

www.radiocinema.it

34Piccola terra   
Small Earth

by Michele Trentini and Marco Romano
(Italy 2012, 54’)

#agriculture  #landscapes  #sustainable development
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Plastic China

Director’s Notes 
In March 2011, I carried out detailed research into 
European and American waste disposal in China. 
During that time, I was skeptical about prosperity in China 
under its large-scale, long-term economic development 
and “pollution for development” models as “prosperity” 
was accompanied by an enormous environmental crisis 
and new social contradictions. So I went to a small city 
in northern China where for more than 30 years almost 
all the inhabitants are employed in a waste plastic 
recycling plant. Though the local economy appeared to be 
expanding thanks to the plant, the local environment was 
badly polluted. There was no longer any clean water or 
breathable air or healthy food, and any of the inhabitants 
were suffering from deadly diseases.
My head filled with doubts, I wanted to find out more about 
the people who lived there. I wanted to see their lifestyle 
and hear what they thought about it. 
I expected to find answers to my questions while I was 
filming the documentary, observing how ordinary people 
lived to understand society in general. 
I hope the public will grasp the “presence of plastic,” so 
widespread in our country and I hope also that it will see 
how this is a joint effect of the global consumer system. 
As the world’s largest producer and exporter of cheap 
commodities, China is hungry for raw materials and sets 
relatively low standards for environmental protection. 
If we take into account the environmental costs of 
recycling, they would be the same in China as in Japan 
or the United States, and refuse would not be imported 
into China. I don’t believe this is the result of globalized fair 
trade in goods and materials.
This is why the film is entitled Plastic China. 
On the surface the impression is one of prosperity, but 
it hides a very serious problem. You can have as many 
face-lifts as you like to have a fantastic appearance, but 
what do you really look like beneath the sparkling patina. 

Yi-Jie is an 11-year-old girl who works with her 
father in a recycling workshop, but she dreams 
of going to school. Kun, the ambitious boss 
of the business, aspires to a better future. 
Through the eyes and repetitive gestures of 
people who handle waste plastic from all over 
the world every day, the film analyzes 
the consumer habits and culture born of 
globalization. At the same time, it gives voice 
to a virtually invisible community of workers, 
immersed in garbage out of the view of TV 
cameras. The members of the community share 
not only labor and poverty but also dreams 
of education, health protection and the right 
to social advancement–just like anyone else.   

Jiu-liang Wang studied at the Communication University 
of China’s School of Cinematic Arts. In 2007 he 
completed his first reportage on traditional Chinese 
superstitions. His investigation into garbage dumps 
around Beijing gave rise to the documentary Beijing 
Besieged by Waste (2011), which won numerous 
international awards. Plastic China won first prize at 
the 20th Festival CinemAmbiente. CinemAmbiente.

35

by Jiu-liang Wang
(China 2016, 82’)

#China  #recycling  #human rights
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Materials like plastic characterized the second 
half of the last century, invading our existence 
exponentially, even its most everyday aspects. 
The impact on the environment of this staggering 
spread of plastic is devastating, as are the 
possible risks for human and animal health. 
Here Werner Boote takes us on a journey 
in search of a product that when it was invented 
ought to have made daily life easier, cheaper 
and even healthier. He ends up showing us the 
numerous connected problems and dangers, 
such as the toxic additives used during its 
production and its extremely long life cycle. 

Werner Boote studied at the Film Academy in Vienna. 
He made shorts about music and art before directing 
Plastic Planet (2009), which won awards at numerous 
festivals. He followed it up with Population Boom (2014), 
which won the Green Me Award for best documentary, 
and The Green Lie (2018), which won a prize at the 21st 
CinemAmbiente Festival. 

Director’s Notes 
When I was a child, my grandfather worked in the German 
plastics industry. He used to bring me great presents, 
shiny, bright-colored and pliable. The great advantage 
of plastic is that it is cheap and convenient since it is 
lighter than other materials and can assume all types 
of shapes and sizes. In 1999 I read in a Dutch newspaper 
that fish in a river were dying due to a substance released 
by waste plastic that had ended up in the water. Since then, 
I’ve read more and more articles on the danger caused by 
the use of plastic and I’ve been struck by the fact that they 
are always followed up by reports saying how innovative, 
eco-friendly and fantastic plastics and other mand-made 
materials are. 
This is why I decided to make Plastic Planet.
My documentaries reflect my personal search for answers. 
Making an investigative film for me means embarking on 
a personal journey. I don’t create propaganda films to say, 
“Hi, let me show you how the world really works …” Plastic 
Planet is my need to discover what is happening to our 
planet. I’ve been threatened many times in my career. 
When you decide to make documentaries on burning 
issues, opponents get in touch with you in a variety of 
ways, sometimes unpleasant. At the moment, man-made 
materials and other industries that depend on plastics 
are in confrontation mode: so I’ll simply don my bullet-
proof jacket and see what happens!
If I could only just persuade people to reflect on the 
subject, to try to buy less plastic, and be more mindful, 
that would be fantastic.
To spectators I’d say: Find out more. Ask shopkeepers 
what’s behind all this and why plastic packaging fails to list 
all the toxins that are inside food. EC legislation envisages 
that consumers can be informed, but they don’t know it. 

Plastic Planet 36

by Werner Boote 
(Austria/Germany 2009, 95’)

#pollution  #plastic  #waste
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At dawn on November 8 2018, in northern 
California, the combination of a spark from 
a power line and exceptionally dry weather 
conditions caused by climate change quickly set 
off a devastating firestorm. In a single day the 
town of Paradise, at the foot of Sierra Nevada, 
was almost burned to ash in one of the most 
lethal fires in the history of the United States. 
As they faced up to the damage, the losses 
and the suffering, when the need for hope was 
challenged by constant adversities, residents 
bonded even more than before. Shot in the arc 
of a year, the documentary leads us to the heart 
of a resilient community and more mindful 
community ready to redefine priorities with 
regard to the protection of the environment 
and the social fabric for the reconstruction 
of a new Paradise.  

Ron Howard is an actor, screenwriter, producer and 
director. During his long and prolific career, he was 
won important accolades, among which an Oscar 
for A Beautiful Mind (2001) and several Golden Globes, 
Emmy Awards and Grammy Awards. One of the leading 
contemporary directors, he has also made a string of 
successful TV programs. 

Director’s Notes 
I think that by allowing us to have such a close contact 
personal contact with its inhabitants, the community 
of Paradise treated us to a gift. From the narrative point 
of view, it was an opportunity not only to convey the 
devastation and tragedy of an event like this, but also 
to delve deeper and grasp how this was a unique call to 
action. We’ve always had environmental disasters but now 
we’re having more than ever before. Whatever the cause, 
this would appear to be the new normal. And we, as a 
society, have to understand how to address it. I believe that 
one of the reasons why we were able to enlist the support 
of the inhabitants of Paradise was their gratitude to people 
who were really showing an interest in their story, even 
after the first ten days had gone by, and attempting to 
go beyond the initial crisis to understand what they were 
really experiencing. The media and public opinion always 
tend to shift their interest to the next crisis down the line, 
they said. They were convinced of this and resigned 
to the fact. We shot hundreds of hours of footage, 
including cellphone films, archive material and crucial 
contributions from local directors ready to collaborate 
with us and put their own projects at our disposal. 
We offered each other mutual support and I can say 
with certainty that never in my previous documentaries 
had I gathered so much material for viewing.
The experience made me understand the real meaning 
of the idea of “going forward.” It’s not as easy as it sounds. 
But in the end, that’s all you can do. During editing, 
we literally followed the emotional line of the survivors 
of the destination, structuring the film by observing their 
grief. They still find themselves at what’s known as the 
post-traumatic stress stage but I’m uill of hope for them. 
I feel so much respect and gratitude for this community, 
which allowed us to stay by their sides in such a touch 
challenge.

Rebuilding Paradise 37

by Ron Howard
(USA 2020, 95’)

#climate change  #fires  #reconstruction
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Resistenza naturale
Natural Resistance

Director’s Notes 
The idea for the film came into being in Pacia, Tuscany, 
during a late-summer meeting on a project for the Cineteca 
di Bologna film archive designed to celebrate the spirit 
of resistance of the Italian farmers who preserve the 
historical and cultural value of products such as cured 
meats, cereals, cheese and wine, but are treated as 
outlaws by the repressive “bureaucratarky” of Brussels. 
While we sat there talking about the challenges involved 
in conveying the vitality of the past through the present, 
suddenly I had the sensation that our exchange was an 
authentic piece of cinema.
It was a passionate, moving meeting, at once ironic 
and provocative, and I felt it was a privilege to take part. 
Finding myself there with my camcorder, no way could I 
miss the chance to document the moment. As we spoke 
about questions of vital cultural, social and ecological 
importance, the barriers between friendship and work, 
between camera and subject, were erased. 
In the weeks after that, my wife and I decided to go and 
visit the winemakers directly on their home patch. 
Our camera was passed from the hands of one to another 
and tracked these “involuntary” protagonists of ours 
in the fields and vineyards where they work. They are 
revolutionary modern farmers who see their work in 
a political, social, ecological and economic framework, 
broader and more complex than that of farmers until 
a few generations ago.
The story that these four winemakers shared allowed me 
to understand how a larger story could take shape. 
Their gallant struggle for the survival of authentic, 
independent, artisanal manual ability in a post-globalized 
world thrilled me. And the fortunate presence of
Gian Luca Farinelli, one of the most passionate defenders 
of our collective love of cinema, increasingly on the verge 
of extinction, became fundamental in establishing a link 
between the world of rural dissent., that of authentic 
famers, and the world of dissent in cinema on the part 
of so-called “high culture.”

Ten years after Mondovino, the director speaks 
of the urgency and surprises of a new Italian 
resistance: in wine, in agriculture, in cinema. 
He discovers a movement of “natural” winemakers 
and farmers who offer us hope and joy with their 
rebellion against a failed political and economic 
system that standardizes and poisons agrifood 
production. Living a life that many of us dream of, 
four emblematic winemakers, new farmers fleeing 
from the city, fight for authenticity, biodiversity and 
liberty. And with the symbolic power it has in our 
culture, wine becomes a mouthpiece for a protest 
that embraces the food production chain.

Jonathan Nossiter studied at the Fine Arts Academy 
in Paris and the Art Institute in San Francisco. 
An award-winning director, writer, actor, producer 
and sommelier, he directs plays, feature films, 
documentaries and television series. His films include 
Sunday (1997), Signs and Wonders (2000), Mondovino 
(2004), which was nominated for the Palme d’Or 
at Cannes and inspired a series that was distributed 
worldwide, Rio Sexy Comedy (2010) and Last Words 
(2020). 

38

by Jonathan Nossiter
(Italy 2014, 85’)
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Humans and the power of nature. How many 
times have we felt that we are surrounded and 
pervaded by something much greater than 
ourselves? It is a perception that may translate 
into an intuition, a premonition or, perhaps, 
a fleeting realization and lead to the more 
profound question of who we really are. 
Drawing inspiration from the Book of Jonah, who 
flees from his destiny and spends three days, 
three nights and three lives in the belly of a huge 
fish, the images in the film follow one another 
in a journey that that becomes a philosophical 
parable in which the eyes have to accustom 
themselves to the darkness to make them out 
clearly. Separation morphs into unity, 
a perspective that captures details to extend 
into the vastness of the whole. 

Alexander e Nicole Gratovsky, anthropologists and 
founders of the Dolphin Embassy international center, 
have written numerous books on the interaction 
between humans and dolphins and transformational 
travel, and guided the “30th Parallel: Archaeology 
of Possibilities” round-the-world voyage. They have 
made the documentaries My Pilot, Whale (2014) and 
Intraterrestrial. A Fleeting Contact (2017).

Director’s Notes 
Seeing clearly means immersing oneself in deep black 
waters. Being left to one’s own devices–isn’t this the 
toughest experience for the soul? After all, to be alone 
with one’s soul, one has to break away from all the rest. 
Not always do we recognize its voice and when we hear it, 
we get lost attempting to unveil its code. What language 
does my soul speak?
There are questions whose existence is necessary 
for life. Who am I? Where do I come from and where am I 
now? What do I see when my eyes are open and what do 
I see when they are closed? A life. Life itself, its beauty, 
the beauty of the universe, nature, animals, people and 
everything that surrounds us. Life itself, which offers 
inspiration if you know how to see it. 
Through this awareness, we grasp how vast the field 
of alternatives is, a field of infinite possibilities. 
If we act as part of this world, in harmony with nature, 
it may also develop through our deepest feelings. 

Revelation of Jonah 39

by Alexander and Nicole Gratovsky
(Spain 2020, 57’)

#oceans  #human-nature relations  #future of the planet
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Secrets in the World’s Largest Forest

The Facts
Spectacular, panoramic images, made all the more 
evocative by the use of CGI for special effects, combine 
to form this extraordinary nature documentary. 
An exploration of the secret life of trees and how the last 
great forest in the world has the power to shape not only 
the lives of the plants and animals that inhabit it, 
but also our lives and that of the whole planet. 
Covering more than half the area of Canada, the boreal 
forest is the largest terrestrial biome. Its extreme 
environment, where temperatures range from -50°C 
in winter to +40°C in summer, creates a tough task for 
the flora and fauna of the region: that of adapting to 
survive. Recent studies have led scientists to confirm 
that not only can trees resist in these conditions and 
are also among the most dynamic forms of life on the 
planet. They are also highly sociable and generous, 
a fact which allows them to form veritable and vibrant 
communities.
The director Ryszard Hunka takes us on this amazing 
journey to discover the complex systems that allow 
boreal forest trees to prosper and play a key role in 
supporting life on earth. Each of the scientists he talks 
to exudes contagious enthusiasm for their studies 
of the northern forest but also confess deep concern: 
will this force of nature, which has been an integral part 
of the health of our planet for more than 10,000 years, 
still be self-sufficient and capable of standing up to 
climate change? The biologist Jill Johnstone believes 
that it is in our interest to find out: “What is happening 
in the northern hemisphere may not necessarily stay 
there and is important for all of us.”

The secret life of the boreal forest, which 
stretches from Canada to Sweden across 
Alaska and Russia, and, with tropical forests, 
has constituted the largest ecosystem in the 
world for more than 10,000 years. An original 
evocative exploration that, with the contribution 
of scientists and ecologists, shows the amazing 
relations that are established among the great 
varieties of tree species: trees communicate 
with each other, form alliances and join together 
to face the elements, refuting the common 
opinion that they are solitary beings. They activate 
veritable social connections that enable them 
to prosper in difficult conditions and share food 
and water through their roots. 
To what extent will this extraordinary force 
of nature be able to protect itself from the assault 
of climate change?

Ryszard Hunka is an author, director and presenter 
of television programs on the environment for the 
Canadian Broadcasting Association. As an independent 
director he has directed the likes of The Battle of the Bag 
(2008), winner of the Canadian Screen Award for best 
Science, Technology, Nature and Environment film, 
and The Great Food Revolution (2009). 

40

by Ryszard Hunka
(Canada 2017, 53’)

#forests  #climate change  #ecosystems  #biodiversity
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Coffee is cultivated in the most biologically 
diverse areas of the world in a belt around 
the Equator, generally in places where the 
deforestation process has come to a significant 
halt, reducing the consequences of climate 
change to a minimum. 
Most coffee is cultivated as a monoculture, often 
with little or no consideration for the soil, for the 
surrounding environment and for workers. 
Yet coffee may be produced in a really 
sustainable way in the shade of native trees, 
protecting wild fauna and, at the same time, 
providing farmers with a set of ecological 
and economic advantages. The film offers 
information about the coffee production process, 
with passionate growers, coffee roasters and 
bartenders the world over demonstrating how 
to savor a sustainable cup of coffee with an eye 
to a brighter future. 

Alexander Kinnunen is a director, director of 
photography, sound technician and film editor. 
The founder of Kiennunfilm in Copenhagen, he directs 
feature films, documentaries and commercials. 
His shorts include A Meal Like No Other (2014) 
and Shade Grown Coffee was his first full-length 
documentary. 

Director’s Notes 
I’m happy to help improve information about sustainable 
coffee with my images of fantastic places. The gist of my 
exploration is that everything we do as human beings has 
wide-ranging consequences for others and for nature. 
We are all connected. And once you see the beauty in this, 
you realize that true change is possible. 

The Facts
With shade growing the plant receives no more than two 
hours of direct sunlight a day. It differs from half-shade 
growing (from two to four hours) and the growing of 
single plants (from two to four hours). It is a method 
that makes it possible to save water and cut the use 
of fertilizers insofar as the organic matter deposited by 
the trees fertilizes the soil naturally and keeps it damp, 
reducing the water requirement to a bare minimum. 
Growing coffee in the shade thus means using fertilizers, 
insecticides and other toxic substances. All this prolongs 
the life of the plantation and improves the quality 
of the product. By combining shade growing with that 
of multifunctional plants, the environmental sustainability 
of production and the protection of product quality are 
harmonized with social sustainability. Multifunctional 
plants, in fact, are plants that can meet more than one 
need at once: they can provide food in the form of fruit 
and vegetables, firewood to produce heat and energy, 
and deposit organic matter in the soil to keep it fertile. 
In the case of coffee cultivation, multifunctional plants 
that are taller than the coffee plants provide the latter 
with protection from direct sunlight.

Shade Grown Coffee 41

by Alexander Kinnunen 
(Denmark 2020, 76’)

#agriculture  #coffee  #sustainable development
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Siamo qui da vent’anni
We’ve Been Here For 20 Years

Director’s Notes 
Milk, wine, cheese, chestnuts: the agricultural vocation 
of the province of Cuneo, a metaphor of Italy as a whole, 
is largely made up of communities of foreign origin whose 
often underrated labor is actually crucial. The idea 
of making this documentary began here. More precisely, 
it was the brainchild of Roger Davico, the local chair of 
Associazione Nazionale Oltre le Frontiere (Anolf, National 
Across the Frontiers Association), as part of the “Frame, 
Voices, Report” project launched by the Consortium 
of Piedmontese NGOs. 
“I know this local area very well,” he says, “I was born 
and bred here. Our association supports workers of 
foreign origin and, through cultural mediation, promotes 
integration. Alas, I’ve always struggled a lot to demonstrate 
how these new citizens are making decisive contribution 
to our society and improving the local area. This is where 
the idea for the film came from. Our aim was to tell 
the stories of the foreign communities that work here. 
We didn’t choose the most numerous in the province 
but some of the ones that specialize in given sectors. 
Director Sandro Bozzolo and I wanted to show that 
these people not only do very tough jobs that no one else 
is prepared to do but that failing to make use of 
the skills that some of them possess is detrimental to 
the whole of our country. The project informs and educates 
citizens and politicians to raise awareness about the 
benefits of working together. We’ve Been Here For 
40 Years speaks about the participation and integration 
of these communities in our context and of how they have 
nonetheless maintained their traditions. I think that 
the only extenuating circumstance to be considered 
a citizen of our country is acceptance of the content 
and values of our Constitution.

Fine wines produced with the labor of 
Macedonian communities, dairy produce made 
by Indian workers in turbans, the orchards of 
Saluzzo and Cuneo and abandoned chestnut 
groves tended by new workers from Africa. 
The agricultural vocation of the province of 
Cuneo, a fertile area between Langa hills and 
the Maritime Alps is undergoing radical changes 
thanks to the globalization of the job market, 
which is making up for the lack of local labor. 
New colors and different cultures are now 
arriving. But amid the sounds and silences 
of daily work, while their children grow 
up and become Italians without passports, 
the newcomers have a question for all: “We’ve 
been here for 20 years, so how much longer must 
we remain invisible?”

Sandro Bozzolo spent time in Lithuania on the Erasmus 
Program and in 2006 travelled all over the world to 
carry out ethnographic research. He lived in Colombia, 
explored Ecuadorian Amazonia and returned to Germany 
via Africa. His documentaries include Amazonia 2.0 
(2012), L’età del ferro (The Iron Age, 2013) and Ilmurrán – 
Maasal in the Alps (2015). He is currently working on the 
Agritools multimedia journalism project. 

42

by Sandro Bozzolo
(Italy 2020, 48’)
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In the period following Pol Pot’s bloody 
regime during which all land property rights 
were transferred to the state, it was easy for 
Cambodian entrepreneurs to buy vast estates. 
This was the case of Mong Reththy, one of the 
richest men in the country, who over the years has 
built up an agricultural empire by applying modern 
techniques on a large scale. But alongside 
the major corporations, there are also the 
grievances of small growers such as the 
courageous young Moon, who is determined 
to safeguard her organic rice production 
business. She spent four very tough years 
of study, debate and struggle to create 
an agricultural cooperative in her village.

Jan Van Den Berg, an anthropologist, has directed films 
since the early 1970s. The founder of the production 
company drsFILM, he has made documentaries such 
as El Abrazo (1990), Taming the Floods (2001), Gallow 
Creek (2009) and Silent Snow (2011), and Utrecht by 
the Sea (2012), a TV history series.

The Facts
“Many tourists come to Cambodia to see the famous 
Angkor Wat temples. But only a few of them know about 
the tragedy that is playing out behind them: a bitter and 
uneven struggle for land.” Moon is a young Cambodian 
mother who dreams of being a full-time farmer. “I don’t 
need to grow rich,” she says, “all I want is healthy food 
for my family and rice to sell. In Cambodia good rice 
is exported and local rice is full of toxic substances.” 
But all around her, relatives and friends are losing their 
land to large corporations and are often exposed to 
dangerous consequences. 
Through Moon, the documentary tells these stories. 
Of her landless aunt who now earns a living by selling 
plastic in the city. Of her friends whose health has been 
ruined by toxic substances working as pineapple pickers 
in Thailand. And of Moon herself who, in addition 
to working in a medical NGO, attempts to found a rice 
growers’ cooperative. 
“This film has not only to be seen but also to be used to 
make a personal choice,” says Vandana Shiva. 
“The way we eat shapes our food system. Farmers 
are the most numerous group of hungry people in the 
world. They are often indebted due to the high cost of 
chemicals and seeds, and ultimately have to give up 
their land. We have fought for the abolition of the feudal 
system. But now we have corporate feudalism: farmers 
are totally dependent on businesses. Human rights and 
the environment can no longer be viewed separately.”

From the debate that followed a screening of the 
film organized at The Hague by Initiatives of Change 
Netherlands (IofC) on October 14 2016

www.iofc.org/film-screening-silent-land-iofc-netherlands

43Silent Land. The Fight for Fair Food

by Jan Van Den Berg 
(Netherlands 2016, 75’)

#agriculture  #Cambodia  #commerce
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In March 2020, as the Covid-19 pandemic is 
announced, a Czech family composed of two 
parents, three children, a cat and a stuffed bat 
decides to retreat to the countryside. In this 
secluded environment, living closely in contact 
with nature, the family decides to start caring for 
roosters and hens “adopted” from a nearby farm 
where the chickens are kept in cages. 
All the family members become fully involved with 
the new arrivals, who are finally free to discover  
he excitement of life outdoors. The reassurances  
of officials about the happiness of the chickens  
kept locked up inside are unconvincing, while the  
family’s commitment to defending the rights  
of animals becomes increasingly concrete. 

Filip Remunda, has been working as a director and 
producer since the 1990s. In 2005 he graduated with a 
degree in documentary film from the FAMU Academy 
in Prague. He is one of the founders of the Institute 
of Documentary Film (IDF) in Prague, dedicated to 
filmmaking in Central and Eastern Europe, and of the 
independent company Hypermarket Film. His many 
documentaries include Český sen (Czech Dream, 2004), 
Český mir (Czech Peace, 2010), Epochální výlet pana 
Třísky do Ruska (The Epochal Trip of Mr. Tríska to 
Russia, 2011), Blízký daleký východ (Near Far East, 2015) 
and the documentary television series Český zurnál 
(Czech Journal, 2013-2020).

Director’s note
The idea for Slepice, Virus a my came about completely 
randomly in March 2020 when at the start of the 
coronavirus crisis we moved to a house in the country with 
our three children. Navigating the internet, the children 
came across a video clip of an Asian food market. 
The camera roamed the market showing snakes, rats and 
other wild animals, including bats. They were shocked to 
see overcrowded cages full of dogs and cats destined for 
slaughter. In a subsequent video the children learned that 
the virus had spread from wild animals to humans in a 
similar market in Wuhan, in China. Thinking more about the 
relationship between humans and animals led them 
to want to adopt some chickens and look after them. 
The chickens raised in cages saddened them; they looked 
so different to the birds that pecked in the neighbors’ 
farmyard, and the children decided to find out why. 
They wanted to know more about why people treat animals 
so cruelly. So, they started to gather information, at times 
in an entertaining way, about the lives of these new friends. 
Sure, their questions were full of childish naivety, but they 
also painfully revealed an awareness of urgency. 
Day after day, the children learned to care for their 
chickens, getting advice from experienced farmers 
in the area, delving further into the issues linked to the 
differences between domestic and industrial livestock 
and ultimately researching animal rights associations. 
Lastly, it was a pleasant discovery for all of us to find out 
that in our country there are politicians proposing a ban 
on cages for chickens. 

44Slepice, Virus a my
The Chickens, the Virus and Us

by Filip Remunda 
(Czech Republic 2021, 74′)

#livestock breeding  #human-animal relations  #sustainable development
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More than half of all food ends up as garbage 
without even being touched: food waste is in fact 
systematic in most of the western world and no 
consumer is blameless for the phenomenon, 
which is absurd and disastrous not only from 
the environmental point of view. 
One chance for redemption is offered by garbage 
recycling. Hanna Poddig, for example, has been 
recycling refuse from supermarkets for years, 
while Andrew Cote, an apiculturist in Manhattan, 
would like to limit the damage by bringing 
agriculture back to the city. In Turin, finally, 
the Torino Spiritualità association staged a 
“dinner of leftovers” in 2010.

Valentin Thurn, a writer and director of cinema and 
German and international TV documentaries, has won 
prizes such as the German Environmental Media Award, 
Atlantis Best Film, the Eating City Special Award and the 
Econsense Journalist Award. His Taste the Waste (2011) 
has been distributed in 30 different countries. He has 
since directed Food Savers (2013), 10 Billion – What’s On 
Your Plate? (2015) and Dream On! Yearning for Change 
(2021). He was co-founder of the German foodsharing.
de platform and of the International Federation of Young 
Reporters for the Environment. 

Director’s Notes 
Why do we throw away so much food and how can we 
stop this waste?
It’s incredible but true: in the journey from farm to dining 
room table, more than half of all food ends up on garbage 
dumps, most of it even before it reaches the consumer.
European families spend about 100 billion euros on food 
every year, the equivalent of the annual sales of Nestlé,
the world’s largest food corporation. The food we throw 
away in Europe and the United States would be enough 
to feed all the world’s hungry three times over. 
With this film we seek explanations from the staff and 
sales managers, bakers, wholesale market inspectors, 
welfare recipients, government ministers, farmers and EU 
bureaucrats. We are all part of the system: supermarkets 
make a constant selection of the goods supplied, 
the bread on their shelves must stay fresh until late in 
the evening and has to look perfect. Withered lettuce 
leaves, damaged potatoes, bruised apples-–none of these 
are tolerated. The fact that any type of food is available 
at any hour of the day and time of the year is one of the 
biggest problems, whether it’s a question of exotic fruit 
for import or bread fresh from the oven just ten minutes 
before closing time. Not to mention edible products 
disposed of on account of sell-by dates that ought 
to be longer than they are at present. 
Insofar as it requires energy, fertilizers and land, agriculture 
is responsible for more than a third of all the world’s 
greenhouse gases Moreover, every time food rots on 
a garbage dump, the methane leaks into the atmosphere 
with an effect 25 times more potent than that of carbon 
dioxide. In other words, food waste has a disastrous 
impact on the global climate.

Taste the Waste 45

by Valentin Thurn 
(Germany 2011, 88’)

#food  #food waste  #consumerism
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For more than five years, Kisilu, a small landowner 
in Kenya, uses a camcorder to document the 
effect of climate change on the life of his family 
and his country. Hence floods, droughts and high 
human costs, children leaving school because 
their parents can’t afford the fees, men moving 
to towns and cities in search of work and growing 
family tensions. When Kisulu meets Julia Dahr, 
the Norwegian filmmaker, in the course of 
a violent storm, we see him turn from father to 
leader of a community of stricken farmers and 
world activist. Their message of hope invades
the 2015 Paris Climate Conference and sheds 
light on the many solutions to seek justice and 
solutions.   

Julia Dahr, director and producer won the One World 
Media Award in 2015. Nominated for the Grierson Award 
and is close to the top of the Forbes 30 Under 30 list of 
“inspiring media voices of a generation.” In 2017 she 
made Thank You For The Rain, her first full-length film.

The Facts
Global meteorological models are changing rapidly, 
recording the progressive increase of floods and 
droughts. The populations that these phenomena hit 
hardest and the ones that depend on agriculture as their 
main means of subsistence. They account for more than 
40% of the world’s population and are made up largely 
of families often forced to leave their lands in search 
of a new beginning. The climate challenge is thus huge 
even for those who make every effort to avoid poverty 
and immigration.
The testimony of Kisilu, who is determined to implement 
practices such as agroforestry and crop diversification, 
is emblematic. His local community has even introduced 
table banking for when the harvest fails and the rainy 
season arrives late. Aid groups have been set up to 
teach climate-resistant agricultural techniques. 
Some years ago, these groups persuaded the 
government to build an irrigation system to improve
the harvest in collectively farmed fields. Their dream is 
to expand and develop a cooperative system to produce 
an advantageous income for the whole community. 
Basing themselves on this work, the Ford Foundation, 
the Heinrich Foundation and the Bertha Böell BRITDOC 
Connect Fund are collaborating with Kisilu to expand 
this model to farming communities in East Africa. 
Here Kisilu continues his commitment as an activist by 
promoting workshops, seminars and discussions on the 
adaptation of agricultural practices to climate change. 

Thank You for the Rain 46

by Julia Dahr and Kisilu Musya 
(Denmark 2017, 90’)

#Africa  #climate change  #agriculture
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by John Chester
(USA 2018, 91’)

The Biggest Little Farm 47

The incredible (true) story of John and Molly 
Chester, a couple fleeing from the city to make 
their life dream come true by building a huge farm 
from scratch according to the criteria of organic 
cultivation and total environmental sustainability. 
Amid a thousand difficulties, between moments 
of great elation and bitter disappointment, the 
couple learn to tune into the profound rhythms of 
nature and eventually succeed in their formidable 
enterprise. Today Apricot Lane, as the farm is 
called, covers over 200 acres of land with 850 
animals and 75 biodynamic crop varieties.

John Chester, a director and cameraman, began his 
career making nature documentaries for Animal Planet 
and ITV Wildlife. In 2006 he directed the documentary 
series Random 1 for the A&E channel, and in 2010 Rock 
Prophecies for the PBS public broadcasting network. 
Also in 2010, he and his wife Molly set out on the human 
and cinematographic adventure of The Biggest Little 
Farm, which was to absorb them for eight years. Before 
the film’s release, five shorts shot on the farm won as 
many Emmy Awards. 

The Facts
“The extraordinary complexity of our ecosystem offers 
never-ending possibilities for collaboration,” says 
John Chester. “We have the precious opportunity to work 
side by side with a perfect biological process that has 
been underway for millions of years.” 
John and Molly have a very real dream: to give life to 
a large organic farm on the outskirts of Los Angeles, 
where intensive monocultures have taken over, 
impoverishing the soil and endangering biodiversity. 
Filmed over eight years, the film shows how 
the protagonists attempt to “ride” the power of nature, 
accepting its surprises and its wonders.
Amid failures and major minor victories, stoppages and 
new beginnings, the couple succeed in creating a place 
that demonstrates how it is still possible to re-establish 
harmony between humans and the environment. 
The documentary addresses many important issues: 
the need to reconnect with nature with a specific 
purpose; the incentivizing of biodiversity with agriculture 
immune to epidemics of parasites and diseases, and 
without the use of pesticides; embracing failure as a 
possibility for new discoveries; the perception of a farm 
as an ecosystem; differences between regenerative, 
conventional and organic agriculture. Above all, it 
conveys an environmentalist message that is more 
effective than many doom-and-gloom treatises. 
In the course of their adventure, John and Molly learn 
to become more mindful of their role in the environment 
that surrounds them, replacing the control and 
dominance of nature with observation and creativity, 
and seeking to manage “sustainable disharmony” 
instead of clinging to uncompromising idealism.

#agriculture  #future of the planet  #sustainable development
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48

An audio journey through Ecuador’s Amazon 
Jungle. An experience at once sensory, scientific 
and poetic guided by the researcher and 
eco-acoustic composer David Monachi, 
coordinator of the Fragments of Extinction 
multidisciplinary project. This is the first time that 
the extremely rich sound heritage of an ancient 
ecosystem, a veritable archive of millions of years 
of evolution on earth, has been recorded in 3D. 
Climate change, consequent drought, the mass 
presence of oil companies and the difficulties 
involved in setting up sophisticated recording 
equipment in an inaccessible place–these are 
the difficulties David is forced to address as he 
discovers sounds that are destined to disappear.

Nika Šaravanja, was driven by his passion for 
photography to graduate at the ZeLIG Documentary 
School in Bolzano. While he was studying, he worked 
as director of photography on Ascolta i miei occhi 
(Listen To My Eyes, 2014) and director on In This State 
Of Being (2015).  

Alessandro d’Emilia graduated at the ZeLIG 
Documentary School in Bolzano. A lover of climbing 
and high-lining, he specializes in the use of audiovisuals 
in nature and unexplored places.

The Facts
Dusk Chorus is a film on sound, the sound of the 
ecosystem recorded in the primary equatorial forest 
with the highest biodiversity on the planet. It enacts 
a unique perceptual experience in which listeners find 
themselves instantly immersed in a universe of natural 
sounds in which images are not dominant. The screen 
thus becomes a head-on visual mirror that opens onto 
a habitat with wraparound sound that recreates the 
original perspective depth. The whole surround 5.1 
soundtrack was created with in situ recordings made 
using 3D eco-acoustic research methodologies to study 
and capture the soundscape of ecosystems. 
The idea for a film on the long-term Fragments of 
Extinction project came into being when these two 
outstanding young directors, Alex d’Emilia and Nika 
Šaravanja, asked if they could accompany me on the 
recording campaign in the Yasunì forest in Ecuador 
in February 2016. Back in Italy, after seeing the 
excellent footage from the first edit, I decided to make 
Dusk Chorus, the filmic interface for this stage in the 
project, inserting into the narration key concepts for 
understanding its interdisciplinary aspects, better sound 
recordings and spectrographic analyses. 
I thought that the construction of the semantic 
development of the film should use different intersecting 
narrative elements: the scientific one of eco-acoustic 
analysis, the immersive one of three-dimensional sound, 
the emotive one of the account of the experience 
in the field, and the social one of the exposure of 
environmental crimes.  
The film is a poetic, audio and visual experience of 
a remote place where complexity and balance are the 
fruit of millions of years of the undisturbed co-evolution 
of a very high number of species threatened today by 
deforestation, poaching, oil drilling and climate change. 

David Monacchi

by Nika Šaravanja and Alessandro d’Emilia 
(Italy 2016, 60’)

The Dusk Chorus  
Based on “Fragments of Extinction”

#Amazonia  #biodiversity  #future of the planet
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A journey through culture, history and ecology 
in search of the world of fruit in the company 
of horticulturists, pomologists and enthusiasts. 
Yung Chang guides us on a veritable odyssey 
around the world in pursuit of the Bali white 
mango and the rare Borneo kura-kura durian, not 
to mention now extinct Italian figs visible only 
in Renaissance paintings, the Rare Fruit Council 
International of the Mango Festival in Miami, 
Florida, the banana trade in Honduras, and Bill 
Pullman, who unveils his dream of creating an 
orchard in Hollywood. The film is inspired by the 
book of the same name by Adam Leith-Gollner. 

Yung Chang made his documentary directing debut 
with Up The Yangtze (2007) and followed it up with 
China Heavyweight (2012), which won awards at the 
major international festivals. He has directed television 
documentary series and in 2020 made Wuhan Wuhan. 

The Facts
It is not only animals that grow extinct: precious plants 
and fruit varieties are disappearing from our daily lives 
and our planet because they have been neglected, 
eradicated, spurned and no longer cultivated for mere 
commercial interests.
One woman in Umbria decided to salvage what she 
could and is now constantly on the lookout for fruits 
and plants we cannot afford to lose. Isabella 
Dalla Ragone, an agronomist and self-styled “fruit 
archaeologist,” aims to hunt down and protect plants 
that are disappearing. To date she has managed to find 
at least 500 varieties and to plant them in her garden, 
her “orchard collection,” which now boasts 440 plants, 
among which the Florentine pear, the asinaccio fig and 
the Cornelian cherry.  
In 2012 the director Yung Chang dedicated The Fruit 
Hunters to her and her father. 
It is not only a question of uncovering heirloom tree 
species in old gardens, convents and other protected 
places but of reconstructing their history and 
rediscovering proper cultivation methods and popular 
knowledge about them. Above all, it is a question 
of seeking out fruits and vegetables that graced tables 
for centuries but that we can now only see in period 
paintings, or hear about from the few elderly farmers 
left who still remember them. The economic interests 
of the industrial age and mass cultivation have gradually 
led to a decrease in the number of varieties and 
an increasingly limited selection thereof, especially of 
the most delicate ones, unsuited to the frenetic 
“long-life” lifestyle of today.
Isabella’s work is supported by bodies such as FAO, 
Biodiversity International and the University of Perugia, 
which created the Fondazione Archeologia Arborea. 
The project has proved a success and has been 
sponsored by the likes of actors Bill Pullman, Gerard 
Depardieu and Anna Galiena, all convinced of the need 
to save and preserve not only the genetic inheritance 
of the plants but also traditional knowledge and rural 
culture, without which it is impossible to imagine 
a sustainable future.

www.eHabitat.it

The Fruit Hunters 49

by Yung Chang 
(Canada 2012, 92’)

#biodiversity  #ecosystems  #food
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In the vast area of Sub-Saharan Africa, where 
the effects of the climate crisis are further 
aggravating an already critical situation, one of the 
most ambitious projects ever ideated by humanity 
is currently underway: the building of a Great Green 
Wall. This will be the longest organic structure on 
the planet, and on completion, scheduled for 2030, 
it will be even larger than the Great Barrier Reef in 
Australia. Through the eyes of the famous Malian 
singer and activist Inna Modja, here we embark 
on an amazing visual and musical journey. 
In a scenario of bitter conflict and drought, the 
benefits of the project are becoming increasingly 
concrete, a testimony to the history of a flourishing 
Pan-African movement that is bringing hope 
to millions of people.

Jared P. Scott, a founding member of PF Pictures, 
has written and directed a number of documentaries, 
including Disruption (2014) on the global climate 
march in New York in September 2014, Requiem for the 
American Dream (2015), a long interview with Noam 
Chomsky, and The Age of Consequences (2016).    

The Facts
The Great Green Wall for the Sahara and Sahel Initiative 
(GGWSSI) is not exactly “a wall of trees” as its name 
might suggest. It is actually a mosaic of local farming 
projects designed to address a common problem: 
the desertification of the Sahel and the resulting 
degradation of the environment. Each country involved 
is thus free to follow the direction it considers 
most suitable for the protection of its territory and 
communities, ideating and implementing projects to fit 
in with the initiative. At present, Senegal is the country 
that has made the greatest contribution to achieving 
the GGWSSI objective. Its action is not limited solely 
to the reforestation of degraded areas but also seeks 
to promote knowledge and competences suitable 
for sustainable land management and economic 
development. Priority is given to plant species, such as 
the acacia and the date palm, that can adapt specifically 
to the climate of the Sahel region and are, at the same 
time, useful for local populations. 
Another positive example is to be found in Niger where 
in addition to the cultivation of produce for food and 
commerce, the “natural soil regeneration has become 
routine low-cost practice. Vegetation that has withered 
during periods of drought is recovered by revitalizing and 
irrigating the roots. In this way, trees and shrubs regrow 
and begin performing their functions again on their 
own. This method has made it possible to salvage five 
million hectares of vegetation and promote food security 
in the area. In Niger, Burkina Faso and Mali, FAO also 
collaborates on the project, helping local communities to 
choose crops and practices suitable for local conditions. 
Despite the complexity of the enterprise, a sizable 
number of new jobs has been created with a consequent 
increase in the income of families, hence a contribution 
to the fight against poverty and to food security.

The Great Green Wall 50

by Jared P. Scott
(United Kingdom 2019, 92’)

#Africa  #desertification  #sustainable development
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How much do our buying choices affect the 
development of a sustainable economy? 
Are industrial “green products” really green or are 
they a mere sales strategy? It is these doubts that 
inspired this investigation by Werner Boote and 
the ecologist Kathrin Hartmann, who track down 
the “greenwashing” communication of a number 
of businesses to explore the areas thereof most 
subject to policies of deceit. From the disaster 
caused by BP on the Deepwater Horizon oil rig 
of Grand Isle to the fires unleashed by palm oil 
producers in the Indonesian rain forests to the 
effects of livestock breeding on the indigenous 
populations of Brazil, an intense and revealing 
debate featuring the likes of Noam Chomsky 
and Raj Patel.

Werner Boote studied at the Film Academy in Vienna. 
He made shorts about music and art before directing 
Plastic Planet (2009), which won awards at numerous 
festivals. He followed it up with Population Boom (2014), 
which won the Green Me Award for best documentary, 
and The Green Lie (2018), which won a prize at the 2
1st CinemAmbiente Festival. 

Director’s Notes 
They ask me the question: What is greenwashing and why 
does it work so well as to manipulate our choices? 
In the 1970s people began to see that industry was 
harming nature and the planet’s resources. 
Environmental questions became a subject of interest 
for public opinion and the world of industry had to react 
somehow. It thus began to tell “green lies” and present 
itself as eco-friendly, fair and sustainable. In the 40 
years since then, these lies have become increasingly 
sophisticated, a lot of money has been invested in 
marketing and now there are whole departments devoted 
to greenwashing in every large corporation.  
Ultimately, there is only one great lie: the deceit with which 
industry unloads responsibility on the individual, making 
us believe that by buying one product rather than another 
we can save or destroy the planet. But as the economist 
Raj Patel, who is interviewed in the film, says, we can’t 
expect an individual reading a label at the supermarket to 
understand how much a product harms the oceans and 
rain forests, how much of an impact it has on the climate 
and so on. It’s impossible. Of course, we are responsible 
for buying products that do not harm the environment, 
but we also have the right to expect industry to stop 
producing harmful products, irrespective of certifications 
of sustainability. The only way to really change things is to 
move in the direction of a democratic economic system 
centered around human rights and the rights of nature 
without subordinating them to profit. We need a revolution 
for sure, but it can be a peaceful solution, like the one 
presented in the French film Demain, for example. 
The key to everything is not to think one is alone. 
It is important to engage actively, to join organizations, 
to seek out other mindful people who want to change the 
economic system in order to form a critical mass. We also 
have to speak about these topics through documentaries, 
which provide food for thought and help create awareness.

The Green Lie 51

by Werner Boote
(Austria 2018, 97’)

#food  #greenwashing  #information
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Gurwinder comes from the Punjab, works 
as a farm laborer in the Agro Pontino district 
near Rome, and lives with the rest of the Sikh 
community in the province of Latina. Hardeep, 
a cultural mediator, is also Indian but she was 
born and bred in Italy and speaks with a Roman 
accent. She is attempting to make up for the 
heavy sacrifices of her family, who emigrated a 
long time ago, he is forced to take dope to stand 
the pace of his work and remit money to India. 
Their two stories intertwine in the course of one 
day, from the first light of dawn in the fields to 
evening prayer in the temple. The language of the 
documentary blends with the music of Punjabi 
dance to speak of the humiliation of exploitation 
without rhetoric. From much sought-after 
residence permits to fake wage packets, 
the hard work of the sowing of the seeds has 
been done but the well-deserved harvest is still 
a long way away. 

Andrea Paco Mariani studied at the Faculty of Political 
Sciences, specializing in Human Rights and Cultures, 
after which he began working in the video sector. 
In 2009 he founded the SMK Videofactory and made 
his full-length directing debut with La resistenza nascosta 
(The Hidden Resistance). He then went on to make 
Una follia effimera (An Ephemeral Folly, 2012), Vite al 
centro (Lives at the Center, 2014) and Green Lies (2014). 

The Facts
The story exposed in the film is representative of a 
phenomenon led by Italian companies and large-scale 
retail that transcends exploitation in the workplace. 
As reported on numerous occasions, farm laborers 
are victims of intimidation and punitive forays by their 
employers every time they ask to be paid what is due to 
them by contract. It is thus easy to understand how mafia 
organizations manage to penetrate the system. 
With its dossier “Doparsi per lavorare come schiavi” 
(Taking Dope To Work Like Slaves), published in 2014, 
the In Migrazione cooperative exposed how some Indian 
farm laborers are even forced to take drugs such 
as opium, methamphetamines and antispasmodics 
to improve their performance during their long hours 
of work in hothouses.
“Many of us suffer from terrible pains in our backs, hands, 
necks and eyes because our faces are always covered 
with soil, sweat, chemicals and poison. But we’re forced 
to work. If I ask for a day off my boss replaces me with 
another worker. I’ve been living like this for seven years. 
Some Indians who work with me take dope once or twice 
a day so as not to feel pain without slowing down. 
This is their only way of getting the illegal recruiter to call 
them back to work again the day after.”
In autumn 2016 a law was passed in Italy against the 
phenomenon of the illegal recruitment of farm labor 
(Law no. 199/2016) but no real change has been 
recorded since then. Despite the arrest of illegal Indian 
recruiters and Italian employers, thousands of female 
and male laborers are still being exploited through legal 
loopholes such as contracts that are apparently regular 
but actually show the worker laborer as being employed 
for only four days a month as opposed to the 30 days 
really worked. The extra working hours are off-the-book, 
scribbled on scraps of paper with hourly rates very distant 
from the ones envisaged by the national labor agreement. 

The Harvest - Il raccolto 52

by Andrea Paco Mariani 
(Italy 2017, 73’)

#agriculture  #immigration  #exploitation
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The film follows the photographer James 
Balog, one of the leading voices in world 
environmentalism, as he documents the growth 
of climate change. 
To achieve his goal, Balog considers the four 
elements–earth, water, air, fire–and observes 
how they are being altered by human activities. 
In a journey across the United States, he sees: 
the transit of devastating hurricanes, a fishing 
village threatened by an increase in the sea 
level, the depletion of the air supply, ruinous fires 
in California and a community of unemployed 
minors looking for new hopes. In spite of 
everything, Balog confidently uses his art to 
recover the vital relationship between nature and 
the fifth fundamental element: humanity.

Matthew Testa, studied at the American Film Institute 
before working as a television writer, director and 
producer for networks such as PBS, National Geographic 
and Animal Planet. He then made short documentaries 
for non-profit environmentalist organizations. They 
include Whale Wars (2008), The Buffalo War (2009), 
winner of numerous international awards, Vlogumentary 
(2016), and the series Murder Mountain (2018).

The Facts
“When I was a photographer, I wanted to celebrate 
elegance and the beauty of nature. But I soon 
understood that there was something more complex 
in the world–and that something was the clash between 
human beings and nature. I felt a very strong need 
to record it because these events are part of the fabric 
and history of our time.”
A passionate mountaineer with a degree in Geography 
and Geomorphology, Balog has always felt equally 
at home on Himalayan peaks as on rivers rapids, 
on the African savannah as on the polar icecaps. 
As a press photographer for Mariah Smithsonian 
and National Geographic, in the 1980s he moved 
spontaneously from scientific photo-journalism to nature 
photo-journalism. Driven by the need to investigate 
the complexity of a changing world, Balog used his 
lens to explore the relationship between human beings 
and nature, capturing flashpoints and documenting 
effectively and evocatively the progressive modification 
of the environment as a result of human activities. 
In 2007 he founded Extreme Ice Survey (EIS), an 
innovative long-term photography program integrating 
art and science to give a “visual voice” to the planet’s 
changing ecosystems. Thanks to EIS, in the late 1990s 
Balog completed one of the most exhaustive surveys 
ever carried out. It lasted eight years and involved 
positioning dozens of cameras on the glaciers of 
Greenland and Alaska. Seen in time-lapse, the footage 
filmed shows how they are melting. These images 
of alarming and dramatic change are edited into 
Jeff Orlowski’s documentary Chasing Ice (2012), which 
won an Emmy Award in 2014 and received a special 
mention at the 15th edition of CinemAmbiente. 
The film is an example of the perseverance of the 
human spirit and courage in facing physical risks and 
financial challenges, the leitmotifs that inspired 
Matthew Testa’s The Human Element. James Balog, 
a world spokesperson on climate change, spoke 
at the UNO conferences in Copenhagen (COP 15) 
in 2009 and in Paris (COP 21) in 2015. In 2019 he 
received the Movies Save The Planet special award
at the CinemAmbiente Festival.

The Human Element 53

by Matthew Testa
(USA 2018, 80’)

#climate change  #activism  #art
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Here director Allison Argo accompanies a pig 
farmer during his last year slaughtering his 
animals. The film gradually turns into a meditation 
on life, death and what it means to be a sentient 
being with the power to kill. Care for animals, 
the bucolic atmosphere and the slow pace of 
the farm are broken by weekly trips to the abattoir, 
while the protagonist reveals the growing conflict 
of a life spent “selling death” in the company 
of ghosts that will persecute him forever and 
his profound inner struggle to reinvent his own 
destiny. 

Allison Argo, famous for her challenging stories and 
close-up portraits of endangered animals, made her 
directing debut with The Urban Gorilla in 1991. 
The winner of six Emmy Awards and over 50 
international prizes, she has produced, written 
and directed TV documentaries for PBS and National 
Geographic. 

Director’s Notes 
The Last Pig is a universal story that transcends culture, 
age and geography. It neither judges nor moralizes but 
simply nudges spectators to explore their own convictions 
and judge how far their actions are in line with them. 
I’d always wanted to make a film about the ethics of 
agriculture and its impact on livestock, but I’d never found 
an intimate new story until I read Bob’s.
I spoke about non-human beings for the first time about 
30 years ago when I found out about the difficult situation 
of gorillas. And when I met an adult gorilla called Ivan that 
lived in a shopping mall in Washington state, I decided to 
speak out. Ivan was the catalyst that drove me to start 
making documentaries. Cinema is an extraordinarily 
effective tool for reaching people, especially in the digital 
world of today, so much so that it has become a vehicle 
for transmitting information and inspiring change. 
My first film, The Urban Gorilla, is fitting example: at 
the time it fueled decisive international protest against 
the conditions that numerous gorillas in captivity were 
forced to live. Every time I set out to make a film, I have to 
learn a new language, or at least try to. Though animals 
don’t share our language, they are certainly capable 
of communicating. My job as a narrator is to help 
spectators understand these other beings, to transcend 
language and tell their stories. It’s a fantastic challenge 
and, to tell the truth, the part of my job that I like the best. 
I always try to enter the animals’ lives with sensibility and 
respect. Whether they are living in the wild or in cages, 
that’s their home and we are only visitors. If I sense that 
I’m causing them even the slightest bother, I immediately 
take a step backwards. And if that means giving up 
a project altogether, then so be it. 

The Last Pig 54

by Allison Argo 
(USA 2017, 54’)

#food  #livestock breeding  #human-animal relations
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The Messenger

Director’s Notes 
In recent years, I’ve noticed that the birds that I used to 
see and hear are no longer with us. At first, I rationalized 
my thinking and concluded that I was too busy or that it 
was an emotive, maybe nostalgic, perception all of my 
own. Then I happened to read Bridget Stutchbury’s Silence 
of the Songbirds and I realized the problem wasn’t me. 
Songbirds really are disappearing and we are losing them 
faster than in any other period in human history. 
To understand why this is happening and, above all, what 
we can do about it, I decided to set out on a journey. In 
the course of a year, following the seasons and the birds’ 
movements, our crew filmed on three continents.
We discovered that there are many causes for their 
“silence” and that every species has a different story to 
tell. We explored our deep connection with birds with the 
clear realization of how their uncertain destiny reflects our 
own. This is one of the reasons why everywhere we went, 
we met people who are working for change, seeing the 
destiny of birds as that of the whole planet. Human beings 
share a timeless bond with birds and their song, and their 
presence persists in our lives. In the past, human beings 
watched their flight and listened to their singing to predict 
the future. Today birds have something to tell us again.        

From the boreal forest in the far north to the 
slopes of Mount Ararat to the streets of New 
York. A thrilling and visually stunning journey 
in three acts in search of the numerous dangers 
created by human beings for numerous varieties 
of songbirds. Nightingales, cerulean warblers, 
golden orioles, tanagers, hawfinches and more 
besides are risking extinction due to hunting, light 
pollution, high-altitude collisions, oil pipelines, 
pesticides and the destruction of their habitats. 
Many activists and scientists are working to 
reverse this trend, but one thing is certain: 
we may have already lost almost half the song 
birds that filled our skies 50 years ago. 

Su Rynard is a graduate of the Ontario College of Arts 
and the Faculty of Fine Arts of York University. 
Her multimedia works are on show at MOMA in New 
York and the National Gallery of Canada. Interested in 
the relationship between ecology and science, in 2000 
he made the full-length documentary Dream Machine, 
which she followed up with Kardia (2006). In 2020 
she began working on The Nature of Things, a television 
documentary series.

55

by Su Rynard
(Canada/France 2015, 90’)

#birds  #extinctions  #future of the planet 
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Industrialization and the profit motive have 
largely transformed French livestock farming into 
a combination of overcrowded barns and cruel 
practices. Luckily, Laure, Nicolas, Annabelle and 
other breeders have chosen another way, offering 
their livestock a more respectful existence. 
All their efforts are repaid by the extraordinary 
relationship they forge with their animals–a 
vital, close bond. The documentary is a touching 
testimony of the commitment that makes 
it possible to change towards a sustainable 
production model.  

Oliver Dickinson has always addressed social and 
environmental issues. His films include The Forgotten 
District (2008), Caring for the Lagoon (2011) and Where 
the Hills are Greener (2015). To Raise and Rise is his 
second full-length documentary.  

Director’s Notes 
When I was filming Where the Hills are Greener, I met 
a number of fascinating characters, among whom several 
livestock farmers: Mireille, a charismatic goat farmer, 
Jean-Marc and his white sheep on the hill, Pascal with his 
pigs in the fields … All this spurred me to find out more 
about the delicate matter of animal welfare. Though the 
first proposal for domestic animal protection was made 
by Delmas de Grammont in 1850 and the RSPCA ensures 
its enforcement, large-scale mistreatment continues 
to this day. 
Pascal’s final question in the film is: Do we eat happy 
animals? It’s a question that involves us directly and can 
open a number of different debates. I’ve always felt close 
to animals and I hope to do them justice by portraying 
the work of a dozen or so respectful farmers and many 
animal rights supporters. I also show a farm for healing 
ill-treated animals and, to address the taboo subject of 
death, an association that is fighting for the legalization of 
mobile abattoirs. These initiatives will demonstrate, I hope, 
that credible alternatives exist to the factory farming of 
animals, seen exclusively as staple consumer products. 

To Raise and Rise 56

by Oliver Dickinson
(France 2019, 88’)

#industrialization  #livestock breeding  #human-animal relations
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The folk trio Vito e le Orchestrine set off on 
musical tour in search of woofing and new forms 
of rurality. On the six stages of their journey, 
they visit hospitable innovative farms and, 
working hard while having fun, seek to learn old 
skills that are as useful as ever today. 
Hence country landscapes, people and different 
customs that share the same desire to protect a 
world of the past and its traditions. 
They come across lifestyles which, by shunning 
the dominant economic models and returning 
to the land and its natural rhythms, offer a 
concrete response to questions such as degrowth 
and give their voice to an authentic new social 
phenomenon. 

Valerio Gnesini, graduated in Cultural Heritage 
Conservation and worked as a photographer for 
newspapers and periodicals. He has collaborated with 
various directors, among whom Giorgio Diritti. 
His first documentary, Varvilla (2014), set in the 
Apennines in the province of Reggio Emilia, has won 
several international awards.

Director’s Notes 
Two years ago, in July, I found myself almost by chance 
in Altavilla Milicia, a magical place between Palermo and 
Cefalù. The farm where I was staying was situated on 
a promontory between two hills. Hidden in the middle 
was the “valley of crows,” a tough stony area haunted 
by typically Sicilian folk tales where the only straight line 
visible was the one that divided the sky from the sea. 
I had only just got there when they asked me to go to the 
station to pick up Ethan, a guest from San Francisco. 
He had come as a woofer, which meant working on the 
farm in exchange for meals and lodgings in a sort of barter 
between human beings, knowledge and emotions. 
Ethan the Californian, who came from the place that had 
given life to the most liberal, alternative movements 
in the world was, arguably, the signal, the premonition 
of everything that was to enchant and fascinate me in the 
years to come, of everything that I attempt to tell you here, 
at last, together with the crew and Vito, Susanna 
and Arianna.

Transumanza Tour 57

by Valerio Gnesini 
(Italy 2016, 90’)

#agriculture  #work  #landscapes
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A young Icelandic mother is aware of all the 
social and environmental problems connected 
with the problem of refuse production. 
She seeks to analyze its mechanisms in order
to understand the changes she should make
in her daily life. She focuses her attention 
on waste in food consumption and the fashion 
industry. Her interviews with various experts,
designers, activists and industrial executives 
not only shed light on the problem but also offer
possible solutions to bring about a significant 
reduction of waste. Hers is a positive, concrete, 
farsighted view which raises awareness of how 
small adjustments to our habits can generate 
a favorable impact on our planet. 

Rakel Garðarsdóttir began producing films, 
documentaries and TV series with the Vesturport 
Company in 2003, after which she founded Vakandi, 
an association that fights food waste. Useless, which 
has won awards at a number of international festivals, 
marked her directing debut.  

Agusta M. Olafsdottir an expert on international finance, 
is a documentary director and producer.

Director’s Notes 
This film seeks to show why food waste and the 
fashion for disposable goods have become an urgent 
environmental and social problem and what we can 
do to solve it. 
It is seen through the eyes of a young Icelandic mother 
who is trying to understand the problems and to change 
her habits. Interviews with experts, designers, activists 
and producers cast light on the problem and offer the 
public solutions.

Useless 58

by Rakel Garðarsdóttir and Agusta M. Olafsdottir
(Iceland 2018, 55’)

#waste reduction  #sustainable development  #ecodesign
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59

by Șerban Georgescu
(Romania/Germany 2016, 60’)

Varză, cartofi şi alţi demoni
Cabbage, Potatoes and Other Demons

At the local market in the Romanian village of 
Lunguletu, a thousand farmers sit on tractors 
heaped with tones of cabbages and potatoes, 
waiting for their customers. At the end of an 
unfruitful day, they either sell off their produce 
at ridiculously low prices or destroy it. 
The production system has reached deadlock 
and in order to understand the causes and find 
possible ways out, the director decides to spend 
a year in the village working as a laborer. 
The mayor and the inhabitants put forward 
various solutions but the farmers display only 
a small amount of mutual trust and a certain 
unwillingness to overcome their deep-seated 
diffidence towards the idea of the “collective” 
farm. The film studies one of the many sides of 
European agriculture ironically, through the story 
of a village poised between past and present.

Șerban Georgescu, a producer, editor and director has 
worked in documentaries and advertising for the last 20 
years. His films include Lapus County … Carved Destinies 
(2010), the series A Traveller for Life (2009-11), Sense 
(2014) and Being Romanian. A Family Journal (2018).

The Facts
Cabbage, Potatoes and Other Demons is the interesting 
account of an experiment in which Șerban Georgescu 
decided to become a peasant for a year. 
In Lunguletu he rents a plot of land that he manures 
and sows with cabbages and potatoes, which he 
harvests and sells.
Albeit with remarkable narrative levity, he reaches some 
dramatic conclusions. After investing 2,250 euros, 
in fact, he eventually earns 2,700. True, the investment 
yields a profit, but he fails to enter in his costs a 
fundamental item of his year in the fields: namely the 
value of his labor. The year involves a back-breaking 
commitment in which manual labor predominates: 
Șerban has to spread manure with a pitchfork, buy 
potatoes ready-germinated for sowing, load them onto 
a van, then unload them. Every potato has to be cut into 
three or four parts, which have to be treated and planted. 
The soil has to be constantly watered, meaning more 
hard, tiring work in which pipes have to be shifted and 
repositioned, and buckets filled with water from the river. 
Once they have been put into sacks, the potatoes are 
loaded onto a truck and taken to market. 
There the situation is dismal: hundreds of trucks and 
tractors heaped first with potatoes, then with cabbages, 
all at a standstill waiting for buyers. The farmers wait 
for the income from their potatoes to sow their 
cabbages, and the income from their cabbages to sow 
their potatoes. But prices are always ridiculously low, 
and if it is not sold the produce is destroyed. Many 
jobs are done as they were in the 1950s, but there is 
a fundamental difference compared to the Romanian 
world of that time: today it’s every man for himself. 
Take tractors: now there’s one every 1.5 hectares of land, 
a very high number. Yet farmers aren’t keen on the idea 
of joining together and sharing costs. The experience 
of Ceausescu’s communism is still too fresh, and every 
farmer and every family want to work their own land, 
however meager it is.

www.eHabitat.it

#agriculture  #Romania  #commerce
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VenTo. L’Italia in bicicletta lungo il fiume Po
An Italian bike ride along the River Po

Director’s Notes 
It was the Milan Polytechnic Department of Architecture 
and Planning that developed the project entitled VenTo, 
a new road along the Po designed only for bicycles. 
Using this means of transport isn’t just something people 
do for fun or privilege but a way of traveling and going to 
work and school. Cycle paths are not the accessories of 
a well-off society or a culture that doesn’t belong to us, 
but infrastructures like any others, suitable for all cultures.  
VenTo is a national project: 679 kilometers of cycle 
path and potential economic growth. Germany’s 40,000 
kilometers of cycle tracks produce 8 billion euros of 
ancillary income steadily every year. VenTo could attract 
hundreds of thousands of new tourist flows, which would 
become the driving force for many diffuse economies: 
farms (14,000 would be crossed by the path), recreation 
activities (300 to date) and businesses (2,000) in an area 
with a population of 1.5 million inhabitants. The project 
could also grow by linking up with other cycle paths such 
as the Brenner-Peschiera-Mantua, the Turin-Nice, the 
Mantua-Ferrara-Adriatic and many others, exploiting rail 
and river boat connections. VenTo already exists, in part. 
To complete it, it would only take a little over 80 million 
euros (0.01% of annual public spending, the cost of 
1-2 kilometers of autostrada), an investment that could 
be covered by the state, the four regional authorities,
12 provincial authorities and all the communal and river 
authorities involved, coordinated by a single subject. 
VenTo shows how a national infrastructural scheme 
whose aim is to support national development also has 
to bring a new culture and mark a turnaround. 
Our future can’t be made of the same old ingredients: 
autostradas, roads, tunnels, high-speed railways and 
logistic platforms. This is why it will be necessary to 
change the scale of planning and management and 
aim for a higher level of development.

The diary of an eight-day bike ride in which five 
design engineers follow the course of the River 
Po, from Turin to Venice, a distance of 630 
kilometers. On the way they demonstrate the 
feasibility of what would be the longest cycle path 
in Italy and one of the longest in Europe, a project 
that would mean thousands of new jobs, green 
economy and sustainable development, all at the 
cost of two kilometers of autostrada. A journey 
from the Alps to the Adriatic through four regions 
across the Po Valley, but also an opportunity 
to tell the story of one part of Italy from a new 
angle. A road movie on two wheels amid art 
towns, landscapes and people in a world that has 
changed radically in the last 50 years.  

Paolo Casalis co-directed Gente di Terra Madre (Terra 
Madre People, 2009) and Il Corridore (The Racer, 2010) 
with Stefano Scarafia. His Langhe Doc. Storie di eretici 
nell’Italia dei capannoni (Stories of Heretics in Warehouse 
Italy, 2012) was selected at the David di Donatello awards 
in 2012. He followed it up with Barolo Boys. Storia di una 
rivoluzione (Story of a Revolution, 2014).    

Pino Pace has directed radio documentaries and 
published numerous novels, illustrated albums and 
reportages. In 2012 he co-directed Il passo dell’elefante 
(Elephant Pace) with Stefano Scarafia.  

Stefano Scarafia is the co-founder of the BODÀ 
production company. In 2012 he co-directed 4 Cities 4 
Development: Pokot ash yogurt with Francesco Amato 
and in 2013 Cuscus Island, both selected at the Berlinale 
Festival. Since then, he has made Suitcase Stories 
(2018) and other films.

60

Paolo Casalis, Pino Pace, Stefano Scarafia 
(Italy 2014, 50’)

#River Po  #bicycle  #major works
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Why doesn’t a tomato taste of a tomato? 
How do we explain that 200 million people 
in India, which supplies 80% of Switzerland’s 
grain, suffer from malnutrition? Why are 
thousands of acres of Amazon forest chopped 
down to plant soya plantations? Is water a 
common good to which everyone is entitled or, 
as the president of Nestlé argues, a type of food 
with a market value of its own? This is a film 
about food and globalization, about fishers and 
growers, about the food flow and the money flow, 
about the scarcity of resources denied to many 
and the abundance reserved to a privileged few. 
A look at the production of the food we eat 
and an attempt to find the answers world hunger 
demands.

Erwin Wagenhofer made his directing debut with 
Endstation normal (1981). Since 1988 he has 
collaborated with the ORF television station, making 
fiction programs and documentaries, among which the 
award-winning We Feed The World (2005) and Let’s Make 
Money (2008). His most recent films are Alphabet (2013) 
and But Beautiful (2019).

Director’s Notes 
We began writing the screenplay in 2003 and secured 
financing in a short space of time. Filming began in 
March 2004 and lasted about a year, during which we 
shot about 84 hours of footage. My way of working 
with people and establishing a relationship with them 
is very time-consuming. Generally, they don’t say what 
they think immediately. Farmers, above all, complained 
about facilities and prices and food supply chains, but 
not in front of the cameras. Here in Austria, farmers and 
producers belong to two important supply chains and are 
terrorized by the risk of retaliation. Ultimately, my approach 
helped us. We weren’t interested in finding out what was 
prohibited, but in the mechanisms whereby potatoes 
are transported from Munich to Trieste, where they 
are marked, sent on to Regensburg, packed and taken 
to Budapest, where they are processed into chips.  
The film takes a very subjective view of the manipulation 
of food. For me the central question was: What has all this 
got to do with us? Spanish tomatoes, the African laborers 
who harvest them … What has the deforestation of rain 
forests got to do with us? The slogan that characterizes 
our time is “profit at any cost,”, or “predatory capitalism,” 
as Jean Ziegler calls it.
Globalization is neither good nor bad; the question is how 
to address it. In this film, the bait is food production but its 
strong message is that we have to live differently. 
This is why we entitled it We Feed the World. We all buy 
food, so we have the power to control consumption! We 
don’t want tomatoes and strawberries at Christmas, we 
don’t want food sent from 3,000 kilometers away. We don’t 
want our livestock to devour South American rainforests. 
Only we can change direction. Who else but us? 
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